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Purchase the MC10001, the Best Sewing Machine 
on the Market, Get Over 54,000 in Bonus Accessories 


Digitizer 10000 2.0 Standard Hoop Bonus Book of tips, 


See “The Syste m” software Large Hoop techniques and coupons 
‘cipating Customizer 10000 Plus Mini Free Arm Hoop 65 total Fonts & over 1400 
at your particip layout software sinatias Embroidery Designs 





Clothsetter 10000 for 
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perfect placement 


Stitchitize 1000 Design CD-ROM 


id April 15, 2005-Jun 15, 2005. Valid at participating dealers on machines purchased during promotion dates. Not valid in combination with any other offer. 
For the participating dealers nearest you, visit www.janome.com or call 1-800-766-SEWS (7397). 


See the top Ten Reasons To Buy the MC10001 Simply Complete Sewing System; Hee 
visit your Janome dealer or go to www.janome.com 
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A smooth, garment-industry technique that gets rid of 
lumps and bumps 
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56 Edgy Jackets 


Try these updated, designer techniques for lining and finishing— 3-HOUR 
no tailoring experience necessary RIPPLY SCARVES 


by Linda Lee 9 8 


61 Hairline Seams Give a Delicate 


Couture Finish 


Use your sewing machine to make tiny, perfectly 
finished seams that bend smoothly around curves 
by Anna Mazur 


64 One Pattern... Three V-necks 


Flat, frilly, or convertible—all these collars start 
from the same neckline 
by Kathleen Cheetham 


in the back 


68 Questions 16 Exploring 
Belt services, horsehair Design 
sources, faux leather, 
puckered hems, capris 88 Advertiser 
vs. cropped pants Index/Web 
Directory 
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the Trade 90 Closures 
Silk thread, Elizabethan The magical machine 


patterns, buttonhole kit 
92 Back Cover 
12 Fitting Satin wedding gown 
Convert a favorite 
blouse or jacket pattern 
into a coat pattern 





Contributors 





(“The Amazing 
Disappearing Zipper”) teaches haute 
couture and fashion sewing at her 
sewing academy in Montreal. She 
also produces and stars in a cable 
TV series devoted to fashion 
sewing, which airs in Quebec. To 
share her expertise in fitting and 
fine sewing, she offers workshops 
and seminars throughout the U.S. 
and Canada (in English and in 
French), and has recently self- 
published a book, Professional 
Sewing Made Easy. Her bilingual 
Web site, HelenMetrakos.com, 
introduces visitors to her methods 
and publications. 


Kathleen Cheetham (“One Pattern... Three 
V-necks”) is passionate about beautifully fit 
garments that move with comfort. To enrich 
silhouettes and 
celebrate the female 
form, Kathleen 

looks for fashion 
inspiration from the 
late 19th and early 
20th centuries. She 
recently created a 
mini wardrobe of 
half-scale garments using the fall colors of 
an E. H. Lawrence painting. Kathleen designs 
her own line of patterns for short, full-figured 
women (PetitePlusPatterns.com). 


6 THREADS 





Gigi Louis 
(“Embroidering 
Multiples Like a 
Pro”) began her 
fascination with 
needle and thread 
at age seven. In high school, she moved on to 
fashion sewing, and became obsessed with 
designer patterns and luscious fabrics. Today 
she spends as much time as possible 
creating great-looking pieces for her own 
wardrobe. Gigi embroiders for local athletic 
teams and small businesses; she’s also a 
regular contributor to PatternReview.com, 
sharing her technical expertise and revealing 
her infallible eye for the perfect pattern for 
any garment you want to sew. Visit her studio 
at GigiSews.com. 


Jack Deutsch 
(photographer, 

front cover), long- 
time Threads 
photographer, was 
born in Israel, and 
spent much of his 
early lite in Chicago. 
Jack moved to New 
York after college to “find himself” before 
attending medical school. Fortunately, for 
Threads, Jack switched gears and became 

a professional photographer. For more than 
20 years he has worked on numerous 
projects and books for Geoftrey Beene. Jack 
and his wife have two children, and live in 
New York City. In his free time, Jack enjoys 
travelling and scuba diving. Visit JackDeutsch 
.com for more of his work. 
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Letters 


Fantastic photos 
I've noticed some changes in the last few 
issues of Threads. Mainly, there’s a new look 
tothe photography, which I thinkis terrific. 
Don’t get me wrong—the photos have always 
been great, but now, they’re somehow bet- 
ter. | don’t quite know what’s different, but 
whatever it is, keep doing it. The clothes 
look awesome! 

lvory Zuckerman, Terre Haute, Ind. 


Editor replies: We're glad you noticed. In a 
large part, the new look is the work of our 
relatively new art director, Robin Mazzola, 
who has been a part of the team for almost 
a year now. And get ready for more changes; 
in the next few issues we'll be introducing 
lots of new departments and features. 


Customized cutting table 
The May 2005 issue featured a folding 
cutting table in Tools of the Trade. I have 
this table, but I modified it. I affixed a ro- 
tary cutting board to one drop leaf using 
rubber cement. I also made a custom-fit 
ironing cover for the center and remaining 
drop leaf. Now it’s more accommodating 
for projects that I regularly need to move 
to my cutting, sewing, and ironing areas. 
My husband quilts, and he also finds this 
arrangement quite convenient. 

Faith Njaa, via email 


On the road 


Threads will have a booth at the show 
listed here. If you attend, please stop by 
to say hello. 


American Sewing Guild (ASG) 
Gaylord Opryland Nashville 
Nashville, TN 

ASG.org 

713-729-3000 

Fax: 713-721-9230 

July 26-31 
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FROM THE PUBLISHER 


What have you been sew- 
ing? In late winter, several members of 
the Threads staff and | travelled to the 
Sewing & Stitchery Expo in Puyallup, 
Washington. As always, | was pleased to 
talk with lots of you when you stopped 
by our booth. It was particularly exciting 
for me to see so many show attendees 
wearing garments they created—some 
told me they used helpful advice from 
Threads. |n our last issue | asked you to 
send photos of your work, and many of 
you have, but I'd like to see lots more. In 
fact, we may include your photos in an 
upcoming issue of the magazine. 
Thanks. 

Angie Tfermini 

Associate Publisher, Threads 


P.S. For some simple tips on how to 
photograph your garments, visit Threads 
Magazine.com. 


Send photos or photo CDs to: 
Recent Work 

Threads magazine 

PO Box 5506 

Newtown, CT 06470-5506 


Detergent for washing your stash 
The first article | read in your last issue was 
Judy Neukam’s on washing your fabric stash. 
I want to tell her about using sodium lauryl 
sulfate as a detergent for washing fabric. It’s 
sometimes sold as Orvus Paste, and it’s free 
of all detergent additives. This product has 
the advantage of being widely available in 
rural areas, where there are no art-supply 
stores, since it’s used for washing horses and 
other livestock for exhibition. 
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Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Fabulous Fit® 


Orders usually shipped within 48 hours 
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for sample swatches 
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Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(800) 442.0455 or www.silkconnection.com 
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www.sew-brite.com 800-252-0276 
The Ultimate Cutting & Craft Table 
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New & improved 22"x22"x36" high modular design, total storage 
cutting table. Molded of structured resins and shipped assembled. 
Easily combined to make size & shape to suit your needs. Six 
units will create a cutting table 44"x66"x36" high (pictured). 





$72 retail value 
' 40"x60" SewFit™ Pinnable 
Cutting Mat with purchase 
of six units. 
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TH READY Offers a wide variety of high quality embroidery and 
-(_/ supplies at unbeatable prices. For Example: 
‘Machine Embroidery Thread - $1.75 / 1100 yds Imported Hand Dyed Batiks - $6.99/yd 
Cotton Quilting Thread - $1.99 / 1100 yds Hand Woven Silk Dupioni - $8.99/yd 

www.threadart.com=Ph:800-504-6867 semail:customerservice@threadart.comsfree catalog 
READER SERVICE NO. 134 


june/july 2005 9 


10 





READER SERVICE NO. 143 


THREADS 


LOTT ALS conn 


I appreciate Judy’s point that this wash- 
ing is not meant as preshrinking for future 
laundering, which averts some disappoint- 
ing outcomes. Additionally, her response 
to fabric in the Contributors section is like 
a short description of synesthesia. It’s no 
wonder she loves to sew! 

Pamela Johnston, Portland, Ore. 


Yardage chart 
Thanks for the fabric yardage conversion 
chart on page 66 in your last issue. I cut out 
the chart and took it to my local office-sup- 
ply store, where they laminated it in plastic 
for just $1.50. The chart now resides in my 
wallet right next to my credit card, so when 
I go to the fabric store, I use one and then 
the other. 

Shelia Stockschlager, St. Louis, Mo. 


Scissors quest 

My favorite Valentine is looking for a good 
pair of sewing scissors. Until recently, she 
had a pair of Henckels scissors that her 
mother had purchased in Germany, about 
35 years ago. 

Since I am far out of the loop when 
it comes to good scissors (ask me about 
stringed musical instruments), I am writ- 
ing for your recommendations and advice. 
I would welcome any suggestions you might 
care to offer. 

Thank you for your kind attention and 
reply. I look forward to hearing from you at 
your earliest convenience (Valentine’s Day 
is approaching rapidly). 

Stuart Horsman, via emai! 


Editor replies: Sorry we didn’t get your letter 
in time for Valentine’s Day, but we’re plan- 
ning an article all about different sewing 
scissors in an upcoming issue. When’s her 


birthday? 


Online index 

Having pulled up your online index in the 
past, today I became very frustrated in not 
being able to locate it. Please clue me in. 


Announcing 
Inspired by Threads 2005 


It’s time for the sixth annual Inspired 
by Threads Design Challenge. 
Entry forms with photos or slides 

of garments inspired by issues 

No. 114 through 119 are due to 
Threads by August 1, 2005. Visit 
ThreadsMagazine.com or call 800- 
309-9262 for an entry form and 

the Challenge rules. You can see 
last year's winners and finalists at 


ThreadsMagazine.com. 


All I seem to get are sites where I can sub- 
scribe to the magazine, but I already have 
a subscription. Any help you can offer will 
be appreciated. 

Laura Page, DuPont, Wash. 


Editor replies: All the Taunton Press maga- 
zine Web sites have gone through some 
recent changes. Log onto ThreadsMagazine 
.com, and look for “About the Magazine” 
in the left column of the home page. 
Click on “Magazine Index,” and search 
any topic of interest to sewers. The search 
engine will let you know which Threads 
issue and page number contains the in- 
formation on your chosen topic. It’s a 
great way to search your saved issues, 
and it also provides a link to order back 
issues if your collection is incomplete. 


Threads abbreviations key 


To save space, CB center back 

we sometimes CF center front 
abbreviate S.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 





‘Sun by Marlis Bennet 


Teldgereltcollatemr-leluele- Me solO mom 7-00) sir lare| 
the revolutionary Bernina Stitch Regulator. 


Today is the dawn of a new day in sewing. Because the new aurora machines from Bernina 
offer features that will revolutionize the way you sew, quilt and embroider. For instance, 
your eyes will light up when you try the patented Bernina Stitch Regulator,” which allows 
you to free-motion stitch with complete confidence. You've got to try it to believe it! 
No other home sewing machine in the world offers you this type of feature. In addition, 
the aurora 430 and 440 QE both give you the option of embroidery powered by your PC, 
which means the sky’s the limit when it comes to designing. So, what are you waiting for? 


: 
Today I will go to Bernina. : 
F 
i 
Ts | | @ 
No one supports the creative BERNINA : 
sewer like a Bernina Dealer. www, berninausa.com "Patent pending. Standard on 440 QE. 
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Easy turning through the seam 


When | leave an opening in a seam to stuff or turn the lining through, | shorten 
my stitch length where | want one end of the opening positioned, pivot, and 
sew perpendicular to the seamline and off the raw edge. Then | repeat the 


Dp ks 


FROM READERS TO READERS 


same process from the other end of the opening. 


This stitching in the seam allowance makes the opening fold 


neatly inside, and is particularly useful when stuffing 
because the edges hold without popping stitches, 
even if you stuff firmly. 
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—Shirley Schoen, San Francisco 
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Emergency burn 
medication 
It’s inevitable—misdirected 
irons cause burns. Take the 
sting out of a minor burn by 
smoothing a thin layer of tooth- 
paste on it. Gel types won't 
work, only paste. 

—Ruth Ciemnoczolowski, 


Omaha, Neb. 


Trace patterns vertically 

I like to use my sliding glass 
doors as an easel—the daylight 
shines through creating a light 
table—and I can then alter and 
trace original pattern pieces 
vertically. 

I fasten my original pattern 
to the glass with low-tack tape, 
which is secure, yet removes 
later without tearing the tissue 
pattern. With my pattern at eye 
level, I can stand back to think 
before I alter it. I then trace off 
a pattern using brown kraft pa- 


per for simple or preliminary 


alterations, and artist’s tissue 
paper for detailed and final al- 
terations. 

When altered, pattern pieces 
need to be permanently taped 
together. This time I use a good- 
quality clear cellophane or gift- 
wrap tape. Do not use a low- 
tack tape—it’s not permanent. 

—Carolyn Rehbaum, 
Altamonte Springs, Fla. 


Get odd-shaped patterns 
on grain 

I found a simple trick for plac- 
ing pattern pieces (even irregu- 
lar ones, like pants or facings) 
on grain. I use a piece of lined 
notebook paper, two pins, and 
a straightedge. 

Position one of the lines on the 
paper over the grainline on the 
pattern piece. Then, find one of 
the outer lines on the notebook 
paper that is at or outside the 







widest part of the pattern piece. 
Highlight that line, and use it to 
align your grainline. 
With this trick, you establish 
a grainline to refer to, and elim- 
inate unnecessary measuring, 
pinning, and unpinning. 
—Phyllis Rettke, 
Bellevue, Wash. 


Sew the elastic and casing 
in one step 
Make an easy job of sewing a 
casing for elastic by inserting 
the elastic and sewing the cas- 
ing at the same time. To do this, 
press the casing in place, mark 
any matching points on the 
elastic and the casing, and then 
fold the casing around the elas- 
tic before sewing. Anchor the 
elastic at the starting point of 
the casing by stitching through 
the elastic and fabric. 

If desired, pin the elastic to 
the casing at the marked points. 


Photos: Sloan Howard 


Stretch the elastic as you sew, 
and keep it within the casing 
space, but clear of the stitch- 
ing line. Use this technique for 
sewing casings in the round or 
those that are constructed flat 
and later sewn into a seam (i.e., 
doll waists or cuffs). This meth- 
od also works well for casings 
with drawstrings. 


—Linda Vielhaber, 
Sterling Heights, Mich. 


Printing patterns with 
your software 
I love my pattern-making soft- 
ware, and my old dot matrix 
printer simplifies printing be- 
cause I only have to tape two 
sides of the paper together. 

However, when the dot matrix 
printer died recently, I realized 
I could use the continuous pa- 
per for my patterns. All I do is 
tear off the sides of the paper, 
configure my ink-jet printer for 
banner paper, and print away— 
it works beautifully! 

—Liz Barefoot, Albany, Ga. 


Dust-free thread storage 

I purchased a sturdy plastic 
pie keeper at a rummage sale, 
not knowing just how I might 
use it. I soon discovered that 
it could store forty 300-yard 
thread spools. The pie keeper 
is 2 inches high, 10 inches in 
diameter, and stays flat on the 
dresser next to my sewing ma- 
chine. It’s perfect for dust-free 


thread storage. 
—Cheryl Hilbrands, 
George, la. 


the safety pins. Simply insert 
the safety pin, bring the point 
up through the top of the quilt, 
and use the threaded shaft of 
the screw to lift the pin point. 
Then, grasp the locking end 
of the pin and bend it down to 
lock over the pin tip. The screw 
saves a lot of wear and tear on 
your fingers, especially when 
youre basting a large quilt. 
—Debra Arch, 
Kewanee, Ill. 


Lightweight photocopies 
for patterns 

I sometimes photocopy a small 
pattern piece so I can modify it 
without destroying the original. 
But I find the copy paper far too 
stiff for me. Instead, I lightly 
spray a piece of copy paper with 
a temporary adhesive such as 
Sulky KK2000. Then, I place a 
piece of lightweight Pellon onto 
the adhesive side of the paper, 
and trim the edges if necessary. 
I insert the prepared paper into 
the copy machine (Pellon side 


up or down according to the 
copier), arrange my pattern 
pieces on the copy bed, and 
close the cover. After printing, 
I just peel off the Pellon copy 
from the paper backing and 
have a lovely fabric-like pattern 
piece that is easy to modify and 
easy to fit to body curves. 
—Patricia Voorman, 
Richland, Wash. 


Note: To reduce the possibility 
of jamming paper in the copy 
machine, use the manual feed 
tray rather than the standard 
paper tray. Generally, paper 
passing from the manual feed 
doesn’t bend as the copy is 
made. The path is straight and 
therefore less likely to cause 
jamming. 
—April Mohr, 
Threads’ editorial secretary 


No knot prewashing 

1 washed an 84-yard piece of 
fabric at home. When I took 
this large twisted snake of fab- 


Stitches per inch metric 


conversions 


This list makes it easy to translate 
between metric stitch lengths and 
stitches per inch (spi) designations 


we see on older sewing machines: 


20 spi = 1.3mm 


15 spi= 1.7mm 


12 spi= 2.1mm 
10 spi= 2.5mm 
8 spi = 3.1mm 
6 spi = 4.2mm 
5 spi = 5.1mm 


4 spi = 6.3mm 





|Have a tip? 





Share your tips, 
tricks, and sew- 
ing/embellish- 
ing resources. 
Send us details, 
sketches, photos, 
or samples. We'll 
pay for each 
item we publish. 
Please send 
them to: Threads 
Tips, PO Box 
5506, Newtown, 
CT 06470-5506. 


Prevent safety-pin calluses 


—Kay Lancaster, 
When pin-basting a quilt, use 


via Creative Machine Newsletter 
a 2-inch screw to easily close 
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Use home-permanent 
papers as stabilizers 


Some people use scraps of fabric or stabilizer to 


start sewing fabric that tends to catch in the throat 


plate at the beginning and end of seams. But for 


me, this practice means tediously cutting lots of 


little squares of fabric or stabilizer. Instead, | buy 


the jumbo end wraps typically used for wet-setting 


hair from any beauty-supply store. Jumbo end wraps 


are precut into 2'/2-inch by 4-inch rectangles, and 


are packaged in an easy-to-use dispenser. When | 


want to use them to support the whole seam, | just 


butt the wraps together. End wraps are designed to 


be used wet, so they are strong, but they tear away 


without distorting the fabric or stitches. 


THREADS 


—Candice E. Williams, 
Rocky Mount, N.C. 


ric out of the washing machine, 
I opened it, shook it out, and 
folded it—fan-pleated style. 
After looking at the folded 
fabric for a few minutes, I de- 
cided to try pinning it every 4 to 
6 inches, along the selvages on 
both sides, before I put it in the 
dryer. When the fabric came out 
of the dryer it had no wrinkles, 
was slightly damp on the sel- 
vages under the pins, but wasn’t 
twisted out of shape—and it only 
needed a touch-up with the iron. 
I now do this with all my large 
pieces of fabric. 
—Grace Maloney, 
Oakville, ON, Canada 


Paint roller for lint 

I accidentally broke off the 
handle of my 4-inch-long lint 
roller while cleaning a pair of 
black wool pants. Since I could 
no longer roll the adhesive tape 


4 


oe 2 ee Fee 


| SPIEL A. 


cylinder, I tried sliding it over 
a mini paint roller handle—it 
worked great. The handle 
is sturdy, it rolls easily over 
garments, and I don’t have to 
worry about breaking it. 
—Claudia Jenkins, 
Ithaca, N.Y. 


Sewing album keeps track 
of pattern info 

To keep track of my patterns, I 
make and trim reduced copies 
of my pattern envelopes, and 
insert them into a 4-inch by 6- 
inch, purse-size photo album. 
This album contains yardage 
and notions information, and 
the front and back sketches of 
the pattern is at my fingertips. 
I use extra photo sleeves in the 
back of the album for fabric 
swatches and also a yardage 
converter. This album makes 
shopping at sewing shows for 





fabric and buttons so easy. I 
keep my album updated, and it 
never gets far from my purse— 
and it’s equally handy to use 
while shopping for accessories 
once the outfits are finished. 
—Susan Smith, 
Delphi, Ind. 


Fitting full, high hips 
I used to follow the method of 
blending to a smaller size at 
the waist from the full hip on 
multisized patterns, but never 
got a good fitting result. The 
side seam always had a funny 
angle to it. 1 have found that I 
get a much smoother and bet- 
ter-fitting garment by cutting 
the pattern the same size from 
hip to waist at the side seam, 
and then adding a second dart 
at the waist. 
—Susan Hutchins, 
Sagamore Beach, Mass. 
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Your. Total Sewing Solution 
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The Innoy-is 4000D™ pe At 
Everything you've ever wanted in a sewing machine. ee ee 


Simply the most innovative sewing and embroidery machine ever, the Innov-is 4000D ™ 
is the perfect combination of high tech and high style. The machine is a dream for 
sy! : embroidery with technological innovations such as automatic thread trimming and an 
automatic needle-threading system. Dual built-in USB ports* give you access to almost 
any design you can imagine. Dream-come-true sewing features include an adjustable- 
height presser foot, seven feed dogs for smooth, even feeding and a sewing speed of 
up to |,000 stitches per minute. It's a dream to use with a larger, brighter LCD touch 
screen, quiet operation and beautiful styling. Believe it. This dream is real and available 
at participating authorized Pacesetter by Brother dealer. To find a dealer near you, 


call 1-800-4-A-BROTHER or visit our website at www.brother.com. 


*Cables not included. 

© Disney 

© 2004 Brother International Corporation. 

400 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 © Brother Industries, Ltd., Nagoya, Japan © In Canada: 1-877-BROTHER 
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Basics 


Patch pockets 


by Patricia Moyes 


Steam a pocket 
into shape around a 
template, then sew 


it on flat and even 


patch pocket is just that—a 

patch of fabric, usually a 

variation on a square, that 
is sewn to a garment on three 
sides; the unattached top edge 
becomes the pocket opening. It’s 
simple to construct, but there 
are definite steps you need to 
practice to ensure a completely 
professional—and not at all 
homemade-finish. 


Always make a match 

All professional-looking patch 
pockets share a common trait— 
they are perfectly symmetrical. 
If you thought that getting the 
corners and sides to match is 
a tricky business that depends 
more on luck than skill, let me 
tell you about an easy, foolproof 
trick for getting a match every 
time—all you need is a manila 
template, tissue paper, and an 
iron (see the steps on p. 18 for 
details). 

If your garment requires two 
patch pockets—one for each side 
ofa shirt, forexample—you also 
need to make sure they match 
each other in size and relative 
location. I like to construct 
both pockets at the same time, 
then stack and compare them 
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Mark the garment piece and pocket 


It’s best to mark the pocket placement on a flat, unsewn garment piece. Because a patch 
pocket is stitched on the right side of a garment, its placement must also be marked on the 
right side. 


Mark the fabric piece with 
tailor’s tacks, which won't 
leave marks on the fabric, 
will remove easily, and can be : ~~. 
seen from both sides. Simply " | 
thread a hand needle with a s-, <t = — 2 — 
double-strand of thread (you — . Re, SCs 
will have four ends). With 
your pattern laid on top of 
your fabric, take a tiny stitch ‘ % 
at each top corner of the 

pocket, through all the layers. 

Carefully pull off the tissue, 

separate the layers, then cut the 

threads between the layers. 


Mark the fold-back line on the 
pocket. Snip to % inch into the 
fabric at both ends of the line. 


2005 NATIONAL MAKE IT YOURSELF WITH WOOL COMPETITON | 
NATIONAL FINALS 
Coming to Phoenix, AZ 


-January 26-28, 2006- 
In Conjunction with the American Sheep Industry Convention | 


Local & State Competitions from 
August through December 2005 


PRIZES INCLUDE OVER $20,000 IN A WA RDS 
First Place Scholarships for Juniors & Seniors 
Sewing machines, Sergers, Knitting machines, Irons, 
Fabrics, Savings Bonds and Much More! 


2005 National Make It Yourself With Wool Competition 
Box 175, Lavina, MT 59046 
Send SASE for more information 
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September 30 - October 2, 2005 


<a The cae 
(S NCL ICAH 
WS CWING 
(oXPo \ The Novi Show 
Sewing~ Quilting ¥ Homé Dec - Fiber Arts | 
Enjoy Exquisite Exhibits, 
Superb Classes, 


Fabulous Workshops, 
and World Class Teachers! 


The ONLY place to see the 
Inspired by Threads 
Fashion Show! 


Join us in Novi, Michigan, 


Chere the Focus is on Fashion / 


americansewingexpo.com 
248-889-3111 
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| ry the embroidery software where 
your only limit is your own imagination. 
With Custom Works from Designers Gallery you can 


customize any embroidery design to develop your own 
unique creations — FAST AND EASY. 


Custom Works merge and edit features give you the power 
to modify any existingembroidery design. You can combine 
designs to create borders, scenes and larger embroidery 
pieces that are easily sewn out all in one hooping. And, 
Custom Works ts versatile — it can be used on its own or 
easily interfaces with other Designers Gallery software 
products. 


Take your embroidery further. Look for Custom Works 
from Designer's Gallery today. 


637} 
y= i", ; ae 
(| Designer s Gallery 


Density Works” ColorWorks” Hoo Works” 
SizeWorks”  QuiltWorks” Letter Works” 


Available only at Baby Lock Retailers. 
For a retailer near you, call 1-800-422-2952 
or visit www. babylock.com 


We Make Embroidery Easy. 
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Construct the pocket 


The following steps are demonstrated on a pocket with a curved-bottom 
edge. They are the same for one with a straight-bottom edge. 





1 Finish the top edge. Press 
Ya inch to the wrong side, then 





turn another 4 inch; press. Stitch 
along the folded edge. If your 
fabric is bulky, finish the raw edge 
with an overlock or zigzag stitch. 


ee ee ee 
right sides of the fabric 
with stickers or pins. 





1 Press along 
the fold-back 
line. With the 
pocket right-side up, 
press the top down 
along the fold-back 
line, using the snips 
as your guide. With 
a ruler, check to 
ensure you pressed 
an even amount all 
the way across, then 
pin in place. 


a aan the sides at the top edges. Using a 2.5mm to 1.75mm 
stitch length, sew both edges in the fold-back area. Trim the seam 
allowances to eliminate bulk. Turn the pocket right-side out, and gently 


push out the corners with a point turner; press. If desired, topstitch along 
the bottom of the 
fold-back area to 





anchor the fabric. 
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Insert a manila template, wrap in tissue, 
4 and steam. Trace the finished pocket pattern 
(without seam allowances or fold-back area) 
onto a manila file folder, then cut it out. Fold 
the template in half to make sure the edges and 
corners are even; trim as necessary. Place a large 
piece of white tissue paper on your ironing board, 
then place the sewn pocket right-side down on 
top. Slip the template under the fold-back area, 
and tightly pull the edges of the tissue paper 
toward the template’s center, which will draw the 
seam allowances tight around the template. Press 
along all the edges to set the shape. Let cool, then 


remove the tissue and template. 
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F For over 190 years, 
Coats & Clark has been 
turning the finest American 
raw materials into the world’s 
most beautiful and durable threads. 
Today, we put that same 
craftsmanship into Coats Dual Duty 
Plus® At its core is high-tensile 


polyester, which withstands 
tension, stress and the passage 
of time. The outer wrap is top 
quality, long-staple Pima cotton 
—soft, lustrous, brilliant. It’s no 
wonder Coats Dual Duty Plus® is 
America’s best-selling thread. 


For projects created to last for 
READER SERVICE NO. 130 


N DURE 


generations, choose the 
thread that’s created to endure — 
Coats Dual Duty Plus® 


Coats & Clark 


3430 Toringdon Way, Suite 307, Charlotte, NC 28277 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


www.coatsandclark.com 
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EVERYTHING YOU EVER WANTED 
TO KNOW ABOUT FABRIC 4 


JULIE PARKER'S FABRIC DICTIONARIES HAVE q 
REAL CLOTH EXAMPLES OF SILK, COTTON, WOOL , 
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it’s beautiful... 


7 it’s Zundt Design 
/ QUALITY MATERIALS FREE CATALOG 
/ ORDERS SHIP SAME DAY 


fuori soecius = SS ae 
ols Embroidery bau 4 800-466-7945 


P.O. Box 484, Macedon, New York 14502 


For secure online ordering and wholesale visit our website 
VAAN arab laleicel-s-tlelamerelan 
Or, call toll free: 888 533 7397 / E-mail: info@zundtdesign.com 


Copyright 2002, Zundt Design Ltd 
256 705 7397, 149 Old Big Cove Road, Brownsboro, AL 35741 
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J” METALLIC Line 
Available in 17 
Sparkling Colors! 


These sparkling threads offer the designer a 
multitude of creative possibilities. They run 
exceptionally well with all embroidery threads, 
on all embroidery machines. 


The Mini-King Snap Spool eliminates the need 
for a specific spool for home or commercial 
embroidery. The Mini-King Snap does it all. 


Mini-King Spools are tested for uniformity, 
tensile strength, color match and provide 
smooth and easy car 


running, the Mini King 
Spool...Made in 

the U.S.A. 
New Mini-King 1000 Yard (914 meters) snap spools 


available in the following colors: 


Gold, Euro. Gold, Copper, Silver, Gov't. Gold & Aluminum " ei ee : 
Pewter, Antique Gold, Bronze, Red, Emerald, Pink, Blue, ». i ‘2 | 
Purple, Black, Iris & Multicolor tv ita th f - 


(2A 5 Robison-Anton Available at your favorite sewing sion >. 
me TEXTILE COMPAN Y __sINtTeRNeT ADDRESS: http://www.robison-anton.com ot: 
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Machine Embroidery 


Embroidering multiples 
like a pro 


by Gigi Louis 


Efficiency tricks for 
embroidering lots of items 
with the same design 





9,000 
stitches 








6,300 5,700 
stitches stitches 


\ 


Fewer stitches in a design means greater efficiency. 
When you’re embroidering several of the same design, 
you can save time by choosing a similar motif with a 
lower stitch count (top row), or by editing a dense design 
to reduce the stitch count (bottom row). 


Copyright-or wrong? 


X-\Coye- MLO MT) ey-1a Medi m- Mm ol(eMey-1conmey M-Vilelce)(e(-1a'e 
double-check the licensing information for your 


chosen design. While many designs can be used on 


items for sale, others have strict limitations. For more 
information, visit EmbroideryProtection.org. 





22 THREADS 


f you have an embroidery 

machine, chances are youve 

been asked at some point to 
embroider polos for the fam- 
ily reunion or T-shirts for your 
child’s soccer team. It sounds 
simple enough, but embroider- 
ing many items with the same 
design can be time-consuming 
and tedious. As an embroidery 
professional, I do these kinds 
of jobs every day, and have 
learned that the right materials 
and methods speed up the work 
and yield attractive, long-lasting 
embroidery. 


For multiples, stitch 

count matters 

When you're embroidering just 
one or two items it’s easy to ig- 
nore things like stitch count, 
number of thread trims, and 
number of color changes. Yet 
these are precisely the factors 







that commercial embroiderers 
consider when calculating em- 
broidery costs, because they can 
significantly increase the time it 
takes to stitch out each sample. 
If your machine runs at 800 
stitches per minute (spm), you 
can reduce your stitching time 
by 40 percent simply by sub- 
stituting a 6,000-stitch design 
fora 10,000-stitch design. Each 
trim or color change can cost 
you minutes; if there are a lot 
of color changes in your chosen 
design, the minutes can really 
add up. It’s worth your time to 
find a similar-looking but more 
efficient design if you've got a 
lot of samples to embroider. 


Threads and stabilizers: 
keep it simple 

The number of threads and sta- 
bilizers on the market is mind- 
boggling. Before I turned pro, I 


Photos: Sloan Howard 


“| can't imagine quilting 
‘creatively’ without Pfaff's 
exclusive IDT!” 


Karen Good 
Co-host of “America Quilts creatively” on PBS 





: F : MER 
Proud sponsor of America Quilts creatively Aquins A 


ls the struggle to keep all of your quilt layers from slipping draining the creativity from 
your quilting? Is your piecing getting out of control? Then it’s time you tried a Pratt sewing 
machine with the unique, exclusive, built-in IDT (Integrated Dual Feed). 


What's so special about IDT? For one, it feeds from the fabric from both the top and bottom 
simultaneously, so there’s no slipping — not even with fine silks or multiple layers of heavy 
fabrics. Plus, there’s no need for pins when strip piecing - get perfect points and intersections 
every time. For another, IDT is built right into the machine. You never have to stop to change 
feet, add an attachment or use a special technique. It doesn’t get much easier than that! 


Visit your local Pfaff dealer to learn about this special Pfaff feature that rates rave reviews 
from quilters everywhere. To find the dealer nearest you, visit our web site at www.pfaftusa.com, 
or call 1-800-99PFAFF. 
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Machine Embroidery... 


happily kept a supply of every 
available stabilizer. As a com- 
mercial embroiderer, I stock 
only a select few. A good heavy- 
weight, cut-away stabilizer is a 
necessity for nearly every type 
of garment. Even when youre 
embroidering on wovens, cut- 
aways permanently stabilize the 
embroidery for the life of the 
garment. Some other items that 
are useful to have on hand area 
firm, crisp, tear-away stabilizer, 
water-soluble topping, and em- 
broidery spray adhesive. 
Polyesters are my thread of 
choice, for their bleach- and 
sun-resistance and overall du- 
rability. I feel they’re the best 
option when I know I'll have no 
control over how items will be 
cared for: they guarantee that 
the embroidery will remain col- 
orfast and won't fray over time. 


Hooping and placement: 
the right tools make the 
job easier 

One of the best methods for 
saving time when embroider- 
ing lots of pieces is also one 
of the easiest: Keep duplicates 
of your most frequently used 
embroidery hoops, and hoop 
one garment while embroider- 
ing another. You'll be surprised 
by how many minutes you can 
shave off the total time of your 
multipiece project this way, and 
the investment in equipment 
is small. 

One of the trickier aspects of 
embroidering multiples is uni- 
form placement of the embroi- 
dery motif from garment to gar- 
ment. A hooping aid simplifies 
this process and eliminates the 
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anager, top; 
mbroiderer’s Friend, 
bottom), the hooping 

process is quick and 
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accurate time after time. 
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Get that logo in just 
the right spot with a 
hooping aid 


It’s helpful to mark your hooping aid 

for various garment sizes. If you don’t 
use a hooping frame, consider trying 

the Embroiderer’s Buddy, an L-shaped 
placement guide (above, at left). For adult 
sizes, follow these conventions to get 
perfectly placed logos on the left chest: 





Hooping aids 
Embroiderer’s Buddy (placement guide) 
Embroiderer’s Friend (hooping frame) 


ABC Embroidery Systems 
ABCEmb.com 

XS and S: center the design 4 inches to 800-748-9433 
the left of center front, 6 inches below the 
shoulder seam 

M, L, and XL: center the design 4'/2 inches 
to the left of center front, 7 inches below 
the shoulder seam 

2XL and 3XL: center the design 5 inches 
to the left of center front, 7 inches below 
the shoulder seam 


All-In-One Hooper 
Tex, Inc. 
Tex-Inc.com 
866-466-7377 


Monogram Manager (placement guide) 
EmbroideryArts.com 
888-238-1372 


The Personal Hooper 
ThePerfectHooper.com 
800-525-9834 


~ Systems for Pattern Making 
and Fitting Products 
Patterns, Tools, Books and Videos 


Available on this website only! 


www.DesignToFit.com 


fombre ider This 


<)) BEST selection of: 
+} machine embroidery 
“1 supplies, fine linens, 
& free embroidery 
— designs 


te /*: : 
- — r 
= — = 
= — ) 


www.embroiderthis.com 
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Fare Tahiti Fabrics 






Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 







on the Big Island of Hawai'i 






toll- free: 877-287-3449 


=F www.faretahiti.com 


READER SERVICE NO. 66 


The RainShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


Fabri - Tapestry Fabrics & Trims 


- PrimaLoft’ Sport Insulation 








atterns ¢& - WindPro’ Fieace 
Patt , Y - Corduroy Fabrics 
Accessories . Strateh Velvets 
‘mm “all | - Slinky Knits 
for Outdoor - Polyester Lycras’ 
Wear - Lots of New Pattarns 





- Large Variety of YKK™ Zippers 
www.therainshed.com 


541/753-8900 voice ° 541/757-1887 fax 
707 NW 11th, Corvallis, OR 97330 « Mon-Sat 9:30-5:30 (pst) 
READER SERVICE NO. 35 










Fun Fabrics make easy clothes 


COUTURE FABRICS 
Scottsdale, Arizona 

(480) 949-8238 

coutfab @ msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltsfabrics.cam 


F & S FABRICS 

Los Angeles, California 
(310) 475-1637 
www.FANDSFABRICS.COM 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 

Janesfabrique@ san.rr.com 


STONEMOUNTAIN and 
DAUGHTER FABRICS 


Berkeley (San Francisco area), Galifornia 


(866) 4SEW-FUN 
www.stonemountainfabric.com 


D’LEAS FABRIC & BUTTON STUDIO 


Denver, Colorado 
(303) 388-5665 
www.dleas.com 


FABRIC GALLERY 


Williamston (Lansing area), Michigan 


(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabricsccom 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 

(314) 997-1531 
effarmer@sbcglobal.net 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 
(828) 252-2131 
www.waechters.com 


We make you 


MULBERRY SILKS 
and FINE FABRICS 
Carrboro, North Carolina 
(Chapel Hill area), (919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 


Aurora (Cleveland area), Ohio 
(330) 562-7100 
www.threadsgingerbreadhill.com 


THE GLOTH MERCHANTS 
Tulsa, Oklahoma 

(918) 760-7965 or (918) 269-4342 
theclothmerchants @ swbell.net 


LINDA'S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 
lindassewing @ proaxis.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.27streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 

fax (412) 341-8650 


THE.GRAPEVINE COLLECTION 
Hurst (Dallas-Ft. Worth area), Texas 
(817) 514-6061 

www.sewitup.com 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@ msn.com 


CURRAN DESIGNER FABRICS 
McLean (Washington D.C. area), Virginia 
(703) 556-9292 
www.¢urrandesignersfabrics.com 


NANCY’S SEWING BASKET 
Seattle, Washington 

(800) 443-2964 
www.nancyssewingbasket.com 


ESTEE’S FABRICS 
Edmanton, Alberta, Canada 
(780) 436-7533 
www.estees-fabrics.com 


feel special. 


Insist on locally owned fabric stores 
www.finefabricstores.com 
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Machine Embroidery... 


need to mark placement lines on 
each garment. While not inex- 
pensive, these aids quickly pay 
for themselves with increased 
productivity and accuracy. Fora 
list of hooping tools, and place- 
ment guidelines for garments, 
see “Hooping aids” on p. 24. 


What to do when the item 
won't fit in the hoop 

Items that aren’t flat or that can’t 
be hooped in the conventional 
way call for special equipment. 
A cap hoop is a valuable addi- 
tion to your toolbox, flat cap 


hoops are available for most 
domestic embroidery machines, 
while the newer semi-industri- 
al machines come with round 
hoops for the most flexibility. 

For projects that are too small 
to hoop (for example, shirt 
cuffs and collars), hoop the sta- 
bilizer, spray it with temporary 
adhesive, and adhere the area 
to be embroidered to the sticky 
stabilizer. 

For semi-industrial machines, 
you can purchase a clamping 
system that makes it possible 
to embroider objects that are 


impossible to hoop, such as 
athletic bags, briefcases, and 
computer cases. 

As youcan see, for most proj- 
ects it takes know-how rather 
than lots of fancy equipment 
to maximize your productivity 
when you've got a lot of pieces 
to embroider—whether youre a 
paid professional or a generous 
volunteer. 


Gigi Louis operates a professional 
embroidery business and teaches 
sewing in Plantation, Fla. 


Don’t draw a blank when looking for blanks 


Blanks (purchased items such as T-shirts, polo shirts, tote bags, and caps that are 
unembellished) are not always readily available in retail stores in the sizes and 
colors you want. However, there are many sources for blanks online; some require a 
minimum order, others will offer a home-embroiderer discount. 


All About Blanks 


(fine table and bath linens) 


AllAboutBlanks.com 
866-425-2657 


Alpha Shirt Company 


(apparel) 
AlphaShirt.com 
800-523-4585 


Apparel Blanks Discounters 
(apparel, caps, towels) 


Evertize.com/blanks 
866-532-6748 


Embellishments Embroidery 
(infant and toddler clothes) 
Embellishments.us/blanks 


Embroider This! 
(linens) 
EmbroiderThis.com 
508-881-0077 
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Embroidery Blanks 


870-836-6657 


Enviro-tote 
(tote bags) 
Enviro-Tote.com 
800-868-3224 


(apparel, caps, towels) 
EmbroideryBlanksEtc.com 












No prewashing, 
please 


One of the first dilemmas 

most home embroiderers 

face is whether to prewash 

an item before embroidery. 
Laundering a garment before 
embroidering does reduce 
some of the distortion that may 
occur in purchased garments 
once they’re washed. However, 
prewashing destroys the crisp, 
new look of the item. Since the 
commercial embroiderer’s goal 
is to deliver like-new garments, 
she never prewashes them, 

no matter how small the order. 
Proper stabilization with a 
cut-away product will prevent 
most puckering and distortion 
after washing. 


begin with = 


Beauttful Fabrics 
wools cashmere batiks silks 


cottons rayons & more 
from around the globe... 


expert staff best match service 
For $5.00 swatch offer reach us at: 


P O Box 1800T, Clinton MA 01510 
Or Call Us 800-290-2739 


sawyerbrook.com 
Woven Labels 


Design your own 100% woven label 


In quantities from 36 labels, starting at $21.00 


Your Name Is Woven NOT Printed 


A wide selection of background 
and lettering colors 


Soft woven edges 
Special prices for 500 - 1000 


Free full information pack and samples- 


Able Labels o. Ynerica 
217 Brendan Choice, Cary, NC 27511 
Tel: 800 506 5590 © sales@ablelabels.com 
www.ablelabels.com 
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Wearable Art Competition 
and Fashion Show 


at the 2005 
Rocky Mountain 


Wearable Art C on 


‘Hands-on workshops Sept. 13-17 
T op National Instructors 


For brochure send SASE to: 
1724 S. 1100E., SLC, UT 84105 
Conference info: www.fauxchenille.com 
READER SERVICE NO. 167 





WANT 
FASHIONS ° 


Leam NYC industry techniques from a university 
instructor & author who sews for NYC Fashion 
Week & the Paris Haute Couture. 


Spring & Fall: Classes at Drexel U,, the Baum 
School of Art & 5/05 CSA conference (Philly, PA) 


May & July/August: 2005 Camp Couture”- 
Draping, Patternmaking & Fine French Sewing. 


Call 610-346-6071 
www.ptakcouture.com 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" 

YaKiang Tussah 54" Heavy 
Pearl Crepe Jacquard 45" 
Silk Georgette Chiffon 44°/45" 
China Silk 45° 

Silk Noil 35°/36" 

Spun 35'/36" 


Silk Satin 45" 
Palace Brocade 
100% Linen 32'/36" 


Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. 


$15.95 yd. 
$19.95 yd. 
$15.95 yd. 
$ 9.95 yd. 


$10.95 yd. 
Taffeta 48" $19.95 yd/36" $16.95 yd. 


36" $9.95 yd./45" $12.95 yd. 


Crepe de Chine 45" 

Crepe de Chine Prints 45" 
Satin Stripes 45" 

Metallic Stripe Chiffon 45° 
Charmeuse 19mm 45' 
Jacquard Charmeuse 45" 
Silk/Rayon Velvet 45" 

Silk Knit Jersey, Tubular 
100% Wool Crepe 58" $19.95 yd. 
100% Wool Gabardine 58" $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Crepe, 4Ply, 45" $29.95 yd. 


$13.95 yd. 
$16.95 yd. 
$18.95 yd. 
$19.95 yd. 
$17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


WWW.ORIENTALSILK.COM 


(323) 651-2323 
VISITORS WELCOME 


READER SERVICE NO. 27 





Software 


www.electricquilt.com 
sales@electricquilt.com 
1-800-356-4219 


|e sake 
jcaroline 
creative! 


ribbon fabric notions how-to's 
www.jcarolinecreative.com 
tl =! | 3 
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While the first two versions 
were charming, Wild Ginger 
proudly announces: 


PatternMaster Boutique 


Version 3. 


Now available at very low 
upgrade prices for those 
owners of versions 1 or 2. 


Also priced right for those 


(888) 929-9453 
(615) 885-3777 
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Make a Splash 


with a 


Ripply Scart 


by Judith Neukam and Carol Fresia 








s ita diaphanous cousin to the jellyfish, 

or an alien aquatic plant form, a festive 

kite from an exotic culture, or a modern- 
ist mobile? 

Actually it’s a scarf, made entirely of bias 
strips of silk organza. Feather-light, yet sup- 
ported by a flexible skeleton of stitches, 
it twists, ripples, bounces, and undulates 
playfully, and is most likely different from 
anything else you've ever worn. It’s also a 
breeze to make on your serger or sewing 
machine. You can make them wide or nar- 
row, flat, tubular, or in a spiral; or any of 
the countless possible permutations you'll 
discover once you get started stitching up 
these irresistible confections. 


Judith Neukam and Carol Fresia are associ- 


ate editors for Threads, and like things that 
are twisted. 


In less than 
3 hours, start to 
finish, you can 
make this 
fabulous scarf 


Cut some bias strips... 


This basic scarf is made up of 3- to 6-inch-wide strips, cut on the true 


bias of the fabric—45 degrees to the straight grain—from selvage to sel- 


vage. To cut the strips quickly and accurately, follow the diagrams below. 


Selvage 


Selvage 


Selvage 


Selvage 


@ 


~ %, 








45 in. 














Establish the bias by folding 
one corner of the fabric to the 
opposite selvage, aligning the cut 
edge to the selvage, and forming 
a 45-degree angle. Cut along the 
fold, and set the triangle-shaped 
remnant aside. 


Fold the fabric as shown at left 
so the fold is perpendicular to the 
bias-cut edge. Continue fan-fold- 
ing the remaining length of the 
fabric, keeping all the folds paral- 
lel to each other. Pin along the 
folds as needed to keep the fabric 
from slipping. 


Keep fan-folding fabric, 
aligning the folds. - 


Cut strips across and perpen- 
dicular to the folds. All the strips 
will be of equal 
length and on 

the bias. 


(continued on the following page) 
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Quick to Make....... 


Set your serger to stitch a rolled hem 
using a very short stitch length and a 
differential feed setting of 0.7. Serge 
"=, close to the raw edges, trimming just a 
™ sliver of fabric. As you serge, keep the 
ends sot edges aligned and pull slightly on the 
ene ee ; strips to stretch the edges and encour- 
oe age the seam to ripple. Stop stitching 
periodically to realign your strips and 
make sure the ends stay even. 


— ee 









if you’re using a sewing machine, select a short, narrow zigzag stitch, and sew very close to the 
raw edges. Pull the fabric tautly from the front and back as it feeds under the needle to promote 
the rippled effect. Should you fail to catch both layers of the seam in isolated spots, simply go 
back and stitch over that area. Let the feed dogs move the fabric so you don’t break a needle. 


ig 
I 


(continued on the following page) 
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Sinan Hi rao: 


mf Oholos 


Model photos: Jack Deutsch; hair and makeup: Sylva Pichler, a!) oth 


drawings: Bob LaPointe 


AUTO DIGITIZING. INCREDIBLE PRICE. 


{ i cr ™ 
Tt IE QUAN ITUM® FUT TUF 3A 


Went to aan to embroidery with the click of a mouse? Yo fou can. wit h pe Quantum® Pd Base , 
_ SINGER? the first g machi ine of its kind with sie i dery uni ne hat’s powere ad by y ou ir PC. hits 
EiapetiaPinch f Sie you ¢ an easi ya igiti ae esign. Clip art, ph ie on-line imo g sa al 
ties pov teh ed yourself. J on scan of downloa d your ir nage, Radia ut oPunch fi f Is on) 


ity vith st tches Then, you ce olan cust om ize | color  $iz ze, telat d sha pe. And unlike other 
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e filelteliel ery m a folitiaty 35, th is featur ‘- ‘Ss ial fol | Ui fel-te| in has Fellz-) ady "J low o)glet- of just 
$899 = hundreds less | than you'd ev ver expect 
EMBROIDERY FEATURES: 


- AutoPunch Software Included 

- 120 Embroidery Designs (60 Built-In, 60 More on Bonus CD) 
- Supports Designs Up To 4.5"x 6.75" 

- Ability to Download Designs from the Internet 


SEWING FEATURES: 


- 129 Stitch Programs and Two Built-In Fonts 
- Built-In Needle Threader 
- Needle Up/Needle Down 


- One-Touch Pattern Selection S N G E R 


- Four Styles of One-Step Buttonholes AT HOME WORLDWIDE 
- 25-Year Limited Warranty 
For more information 
Manufacturer’s Suggested Retail Price $399 3 
sg call 1-800-4SINGER or 
SINGER® and Quantum® are registered trademarks and Futura™ is a trademark of the Singer Company Limited. Visit singerco.com. 


©2004 Singer Sewing Company. All rights reserved. READER SERVICE NO. 97 


Quick to Make... 


Ripply spiral 

For a twisted tube scarf, like the blue and green one at left, cut four 6-inch-wide 
strips and one 11'/2-inch-wide strip. Sew them together using a zigzag stitch to form 
a parallelogram as described on p. 30, and roll it into a long spiral tube as shown 
below. Sew the two abutted edges together in the same manner as the other edges. 
Flatten the tube, sew across the ends to even them, and close the tube. Trim off any 
excess fabric, and add beads at the corners to weigh down the scarf. 
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op S&. 
1E1ZE 
New CD available now! 


CLORAL SPLENDOR 


120 unique floral designs 


Nancy’s Notions Stitch: 


sewing inspiration + education + tools & more 
. | 
“Savings 
j : é a 


ee 






800.833.0690 
READER SERVICE NO. 141 
Monogramming and 
Personalization For 
Machine Embroidery 


* Download this design - 
no purchase necessary 


Visit your participating Dealer for details 


Formats included: jef, jan, sew, dst, exp, hus, pcs, pes, xxx, emb, pxf, art, ofm, csd 


www.stitchitize.com 
1-800-667-2587 info@stitchitize.com 
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(i Adds The Color! it's about. 
You Add The Ideas! ; 


Fast, Easy New Techniques! 





ISYenwal ewalave 


Needlework 
FES |\ 





1\, 
2 1A NF 16 
UE BUC SES 
metro toronto half, full & 2 day hands-on sessions with... 
convention centre ¢ sandra betzina (today’s fashions & fit) 


¢ kathryn brenne (professional details) 





5 ¢ ron collins (2-day denim workshop) 
' i ; — * beading « crafting « crochet . kaffe fassett (machine embroidery) 
Explore Marbling, Wax-Less Batik, Dye Painting, -Giidting’> Wuntint -senitg + john flynn (double wedding ring) 
Tie-Dye and More! Heat Set in the Microwave! * scrapbooking * embroidery * maggie jackson (designer knitting) 
¢ do-it-yourself decorating «kenneth king (couture sewing techniques) 
www.ritdye.com & sewww much more! - linda macphee (wearable art) 
- Free Recipes for Color Mixing xtraordinary , ceceliia podolak (tailoring & pressing) 
Rit] Rit ¢ Claudine pouliot (body map) 
at over ¢ swarovski® (beading & jewellery making) 


Rit Consumer Services 


PO Box 21070 booths 


Indianapolis, IN 46221 
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Although the waistband 


is the last piece you sew, 
it should be the first 
area you fit 





Before/After 


the Wai 


by Joyce Murphy 


ver the years, I’ve fitted pants 

on thousands of bodies, and 

although I can easily and hap- 

pily fit pants now, I found this 

task frustrating and time-con- 

suming when | first started 
my custom tailoring shop. Back then, I 
followed the traditional fitting method: I 
pin-fitted a muslin version minus the waist- 
band, then attached the band once the fit 
was perfected. Unfortunately, adding the 
waistband usually sabotaged all of my hard 
work, and | would have to go back and refit 
the muslin all over again. 

One day, when I was struggling with a 
waistband, I experienced an “a-ha!” mo- 
ment: Everything hangs from the band, 
so it should be the first thing I fit, not the 
last. Once | figured that out, I was able to 
streamline the process. Now, I do the fit- 








or pucker. 


ting in fully sewn pants. I call these “test 
pants” because I construct them in muslin 
or other inexpensive fabric—including the 
all-important waistband—and measure the 
pants only after any fitting changes have 
been made. 


Choose a pattern that fits your hip 
measurement 
The best pattern to use for your test pants is 
a basic pants pattern that features one dart 
on the front, one or two darts on the back, 
and a straight, noncontoured waistband. | 
prefer to start with a slightly tapered leg, 
as it’s easier to evaluate how it fits than a 
fuller leg. If you desire a straight, boot-cut, 
or full leg, it’s easy to make those style ad- 
justments to the pattern after it is fit. 
Because the hip area is the most chal- 
lenging area to fit, choose your pattern size 











Before/After 


Fitting pants from the waist down ensures a flawless 
fit on any body type. Horizontal reference lines in the 
“before” muslin indicate areas where fitting will take 
place. The finished, “after” pants fall smoothly from the 
waistband and all the way to the hem, with nary a wrinkle 


based on that measurement, even if your 
waist and abdomen are larger than your 
hip. I know this seems counterintuitive, 
but it really does work, as youll see in the 
step-by-step fitting process on the follow- 


ing pages. 


Sew the test pants true to the 
pattern before fitting 
Next, sew up your test pants. I prefer to 
create mine from a medium-colored cotton- 
blend muslin or other inexpensive fabric. 
I’ve found that clients and students are bet- 
ter able to visualize the final fit in darker 
test pants. They also feel more comfortable 
and covered in a darker fabric, and when 
they stand and move comfortably during 
the session, the better the fit will be. 

After you cut out the fabric pieces, add ref- 
erence lines as outlined on p. 36, then press 
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Fuller figure? No 


problem. Start 


at the waist and 


systemically address 
each area of the body 


down to the hem. 





Before/After 








36 






Before/After 
nibs a 


THREADS 


creases down the center of the front and 
back pieces. The reference lines and creases 
will act as fitting guides—the hip and thigh 
reference lines always need to stay parallel 
to the floor, and the crease lines need to be 
perpendicular to the floor. 

Sew the pants according to the pattern 
instructions, with one exception: Press the 
crotch seam open, then trim the seam al- 
lowances down slightly in the curve. This 
ensures that the crotch lays flat against the 
body. It’s also important to completely fin- 
ish your test pants: Stabilize and attach the 
waistband, insert a fly-front zipper (but not 
a fly guard as this adds bulk and hinders 
pinning), and add a hook-and-eye closure. 
Sew the pants true to the pattern, including 
the hem. 


To fit the pants, start at the top and 
work down 

Pants are virtually impossible to fit on your- 
self, so pair up with a buddy. As I men- 
tioned, the fitting sequence is key. The first 
step is to size and position the waistband, 
as demonstrated on p. 37. When youare sat- 
isfied with the fit and feel of that all-impor- 
tant piece, then simply fit your way down 
(see pp. 36-37). Because pants hang from 
the waist, once you perfect the fit in one 
area—the abdomen, for instance—you can 
move down and concentrate on the next 
area—the hip—without worrying that the 
changes youre making will adversely affect 
the previous area, acommon frustration in 
the traditional fitting method. 

Once youve completed all the fitting 
steps, move back and evaluate the adjusted 
fit from all angles. When satisfied, adjust 
your pattern accordingly. All that’s left to do 
is sew up the pants in your fashion fabric. 
And be sure to store your test pants ina safe 
place; if you ever lose or gain weight, it will 
be ready to fit again. 





Joyce Murphy (JSMPatterns.com) creates cus- 
tom pants in Alpena, Mich., and teaches pants- 
fitting workshops across the country. She is a 
member of the Professional Association of Cus- 
tom Clothiers (PACC). 





Waist —————_—_—_> 


Abdomen 
(3 in. below 
waist) 


Hip 
(8 in. below 
waist) 


Thigh 
(3 in. below 
crotch point) 


Knee 
(midpoint 
between 
crotch point 
and hem) 


Use reference lines to help you fit 
There are five key fitting areas for pants: the waist, abdomen, hip, 
thigh, and knee. If you’ve ever fit an unmarked muslin on a body, 
you know that it’s difficult to judge these exact locations. Marking 
them directly on your test pants eliminates the guessing game 
and helps you get a more precise fit. 


Mark the lines with chalk or a fabric marker, or, as / prefer, 
machine-sew the lines using a contrasting thread and a basting stitch. 
You can then feel the stitch lines under your fingers, as well as see 


them, as you fit. 


Make sure the lines are perpendicular to the lengthwise grain 
of each pattern piece. Then, at any point you can visually confirm that 
the pants are hanging correctly on the body-the hip and thigh lines 
simply need to be parallel to the floor. 


scott Philips 
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Step-by-step photos and belt photos on p. 36: Jenr 


Size and position the 
waistband 


When you try on your test pants, take a 
long, hard look at the waistband. The aim 
is a band that is snug, yet comfortable. 
Where it sits on the body is a personal 
preference—decide if you'd like it to hit 
above, at, or just below the belly button. 


TIP 


Use long, sturdy T pins in the 
waistband. Thinner, shorter pins 
will bend or slide out of place. 











Angle the band for ease of sitting and walking. 
A good-fitting waistband usually isn’t parallel to the 
floor-it actually dips 14 to 12 inch lower in the front. 





Pinch out a too-big band. 
Because you can’t pin out 

the desired amount along the 
center front due to the zipper, 
simply pin out an even amount 
on either side of it. Continue 
pinning the fabric down past the 
abdomen line. 


Insert a strip of stabilizer 
in a too-small band. Unzip 
the zipper to the point where 
there is no longer any fabric 
tension, then insert a piece of 
waistband stabilizer, and pin it 
in place. 





Check the hip position. Many women have one hip lower than 
the other, which can affect the fit and drape of pants. Rest your hands 
on both hips to gauge if they are level. Also measure from the bottom 
of the waistband to the floor along both side seams, then compare 
the measurements. If there is more than 1/4 inch difference, make a 
note to shave that amount off that side of the pants when you adjust 
your pattern later. 


(continued on the following page) 


Adjust the fit in the body core 


The abdomen, hip, and crotch areas are challenging to fit, as the fabric needs 
to fit around the body, as well as between the legs. Just start from the top and 
methodically fit your way down the body. 


Pin out the excess between 
the abdomen and hip lines. 
If there is excess fabric in the 
front- or back-crotch area, adjust 
the crotch length by taking a 
horizontal tuck between the 
abdomen and hip reference 
lines. Most women need this 
adjustment. Start at center front, 
tuck the fabric over the side 
seams, and continue to the back 
as necessary. Use the abdomen 
line as the top of the tuck, and 
make sure the hipline stays 





parallel to the floor. 


Do the sit test. 
To test comfort and 


Trust me-—it works. If the fabric is snug ease of movement, 
and pulls across the seat, make more room sit and walk in the 
for the body core by pinching out fabric pants. If, when you 
along the center-back seam. sit, the waistband 


pulls down or gapes, 
the crotch length 
— a is a tad too short. 
= : pas | To fix, pinch out 

2 a? 13 i _ a more fabric in the 
center-back seam. 
Although it seems 
counterintuitive, 
removing fabric at 
this seam creates 
more space for 


the body. 
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Adjust the 

hem length. 

To shorten the 
pants, fold them 
out 4 to 5 inches 
above the hem. This 
doesn’t compromise 
the shape and 
allows you to better 
visualize the hem. 
To fengthen the 
hem, measure down 
from the hem and 
record the additional 
amount. 





Check the ease and adjust the hem 


To move and sit comfortably in the pants, and for a flattering silhouette, check to make 


sure there is just enough room, or wearing ease, in the abdomen, hip, thigh, and hem. 


The fabric should skim your body’s curves, never hug them. 


Make sure there 
is enough ease. 
You should be able 
to pinch out ' inch 
on both side seams 
at the abdomen, hip, 
and thigh lines. 














Good-fitting 
pants are very 
comfortable, as 
well as attractive. 
They don’t pull, 
twist, or gape as you 
walk, sit, or bend. 


Our Tips Will 


if you have a 
Your | dedicated 


sewing room... 














..it can all too easily 
become a dumping 
ground for all things 
fabric. To create a tidy and 


Smart ideas to manage clutter and 


comfortable environment, 
improve workflow in dedicated 
consider these tips. 


workrooms, shared spaces, or 
in portable set-ups 


by the Threads staff 


ewing is a solitary enterprise, so a perk we thoroughly en- 
joy at Threads is the simple fact that we get to “talk shop” 


all day long. One of our favorite topics of conversation wi | installed hardwood 
is sewing room organization. Every sewer we meet and SF flooring. What a difference! 
every author we visit always asks us to suggest methods [i Pins no longer get lost and 


for controlling a healthy stash of fabrics, notions, and stuck in carpet pile. Loose 
other sewing paraphernalia. | threads don’t wind around 


The Threads office is a busy place, so we know how important it 
is to minimize sewing room chaos. We take projects on the road 
when we travel, sew at home in everyfree moment, and share a sew- 
ing studio at the office. So, with eight or more creative individuals 
spinning around in that studio, we've developed ingenious ways to 
make sure every spool of thread and scrap of fabric is handy and 
in its place. In the following pages, we’ve grouped our tips and 
tricks into three categories—for a dedicated sewing room, a shared 
space, or a portable/foldaway set-up—but we encourage you to try 
out any tip in your particular sewing space. We guarantee that 
you'll be pleasantly surprised at how orderly and efficient your 
sewing can be. 
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the wheels of my rolling 


~ chair anymore. And to clean, 


| just sweep up the loose 
threads that used to clog 
my vacuum, 


—Judy 





















| 






| attached locking castors 
to the legs of all the tables 
and shelves in my sewing 
room-I can now quickly 
rearrange the items as 
necessary for a project. And 
cleaning up is easy. 


—Judy 





For bright light, without glare or sharp 
shadows, | hung shop lights in each 
corner of my sewing room. | fitted them 
with full-spectrum bulbs, which | find 
best resembles natural sunlight. 


—Judith Neukam, associate editor 


WORKFLOW ‘4 


To keep our studio at work organized, 

we ordered sturdy cardboard bins in a 
variety of colors from an office-supply 
catalog. Each staff member has a specific 
color, and we keep fabrics, products, etc., 
for each article in a separate bin. 


—Carol Fresia, associate editor 


So | never have to crawl under the sewing 
table to disconnect my machines, | plug all 
the machines into one power strip, and 
set it on the end of my table. | just need to 
flick the switch off as | leave the room. 
—Judy 


| recently added a full-length mirror to 
my sewing room-and now | don’t need to 
trek across the house every time | want 
to check a garment’s fit. A mirror with 
three sides is great because you can 
inspect all the angles of a garment. 


—Jennifer Sauer, associate editor 


Have an electrician hook up the outlets 
for your sewing machine and iron to 

the overhead light in your sewing room. 
When you turn off the light, your iron and 
machine will be safely put to bed. 


—Lisa Summerell, art assistant 


STORAGE rr | 


To store fabric, | piggyback two 
inexpensive bookshelves (without backs), 
one in front of the other. The shelves are 
now extra-deep and accommodate bolts of 
fabric, just like a fabric store. 

—Judy 


I'm a big fan of the rolling cart. | 
designate a drawer for each of my 
machines’ assorted paraphernalia, then 
roll it between my serger, industrial 
sewing machine, and tabletop machine 
as | work. Presser feet, instruction 
manuals, and threads are always at my 
fingertips. 

—Robin Mazzola, art director 


(continued on the following page) 
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To create a sturdy 
cutting surface, | place 
V2-inch-thick foam 
core (available at 
art-supply stores) on 
my bed, then slide my 
cutting mat on top. 


When I’m not sewing, my 


| like to store my fabrics on bolts, and | recently machine hides away in a 


am discovered two great plastic storage bins. Tall handsome cabinet. Guests 
wrapping-paper boxes have a plastic insert just think it’s a striking 
that separates the bolts so they don’t tip over, dresser or table. 
and some under-the-bed boxes have wheels, —April Mohr, editorial secretary 


so I can roll them around the room. 


—Angie Termini, associate publisher 





B 
i 
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I stack fabrics on tall 
shelves, so | can easily see 
what | have. And I attached 
simple muslin curtains in front 
of the shelves to prevent the 
fabrics from fading. 

—Mary Ray, contributing editor 


To organize copies of my 
favorite sewing articles and 
pages from various books, I 
bought a three-ring binder, 
and created dividers for each 
technique-buttonholes, notch 
collars, linings, etc. | insert 
each article in a clear sheet 
protector to prevent bent 
corners and tears, and so 

I can remove it easily. 


—Jennifer S. 











| design and sew in an 
average-size bedroom, but it 
is as well-lit as a grocery 
store; | have five lamps and 
six overhead spotlights. 

The pure white light of 
halogen bulbs can’t be beat. 
—Linda Lee, 


contributing editor 








My guest room doubles as a 
sewing room. | use the top of a 
rectangular resin patio table 
as a portable cutting surface. 
I simply snapped off the legs, 
and when | want to cut, | slide 
the tabletop over the guest bed. 
It’s very lightweight, and when 
I’m finished, | slide it behind 
the dresser. 

—April 


When I worked in a fabric store, 
| fell in love with a cutting 
table hinged to the wall. It 
had two legs that were also 
hinged, so it folded up flat. The 
table isn’t at all hard to make. 
—Mary 





Use inexpensive, 
easy-to-stack 
flatwear caddies 
to hold bobbins, 
hooks and eyes, 
buttons, etc. 
—April 


I secure each fabric to a 
skirt hanger. | place the 
hangers on a closet rod 
and sort them by colors. | 
always know what I own 
at a glance, and | can 
happily browse through 
them as | would skirts at a 
department store. 

—Linda 














| hook a 2-inch square of each of 
my fabrics onto a big kilt pin and 
write the yardage amount on them with 

a permanent marker. This pin has a place 
in my purse, so whenever | make an 
impromptu stop at a fabric or trim store, 
| know what and how much of each fabric 
i have. 


—Jennifer S. 



















instead of sorting 
by color, | sort 
threads by fiber- 
silk, polyester, 
cotton-and keep 
each in a separate, 
labeled drawer. 
(Baskets or bins 
work, too.) Then! 
never have to root 
around for the right 
thread-!I know 
exactly where 

to look. 

—Judy 





If you need portable or 
foldaway solutions... 


..SO you can attend classes, sew 
on vacation, or quickly pack up 
and move to a quiet place away 
from work or family demands, 


these tips are for you. 


| made a hanging pocket organizer that 
fits over a standard child’s clothes hanger. | 
embroidered the word “patterns” on the big 
pocket, “thread,” “zipper,” “buttons,” etc., on 
the smaller pockets. | collect all the notions 
when I start a project, and can tuck it away 
in the closet when I’m not working on it. 


—Barbara Emodi, contributing editor 


To control my stash, | force myself to sew 

a fabric as soon as I purchase it. If it 

hangs around too long, | donate it to local 

high school students or the nursing home. 
—Linda 


Station a thread snip and wastebasket 
at every work area-at each machine, the 
ironing board, and even the comfy chair for 
hand-sewing-that way you never have to 
hunt around for one. 

—Robin 


| purchased a metal rolling cart at a 


home-improvement store and fashioned 


fabric shelves from upholstery scraps. | 


can now roll my stash from room to room. 


Easy-to-carry baskets are 
my best friends. | own all 
different shapes and sizes, 
and use them to store and 
cart around patterns, fabric, 


and notions. 
—Jennifer Themel, 
copy/production editor 


Heavy-duty photo boxes with 
reinforced corners are great for 
storing patterns. | organize my 

patterns by type-jackets in one 
box, pants in another, etc. 


—Jennifer S. 


—Judy 


| like to carry my pattern envelopes around with me, 
since | never know when I'll have time to stop at a 
fabric store. To minimize bulk, | remove the tissue 
and instruction sheets and store them in large white 
envelopes at home. | also label the envelopes with the 
pattern name and number for easy identification. 


—Jennifer T. 
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Prepare the zipper opening by sewing the garment seam from the bottom up to within about 
4 inches of the zipper opening. Fuse a °/s-inch-wide strip of lightweight tricot interfacing to the 


seam allowances; make sure that it covers the seamline. 


Mark the zipper: With the zipper closed, mark the desired finished length on the zipper 
tape, measuring from the top of the coil (teeth) toward the bottom. Unzip the zipper, uncurl 


the zipper teeth, and extend the mark from the tape all the way across the teeth. 
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Position and stitch the first side of the 


zipper tape: With the garment right-side up 
and the zipper open and face down, lay one 
side of the zipper tape along the opening. 
Align the coil on the seamline. With your 
zipper foot attached and set to the right of 
the needle, machine-stitch along the tape, 
from the top of the zipper to 4 inch beyond 
the mark you made at the lower end. 























each side of the zipper tape 


Sew along the coil of the first side of 
the zipper, starting at the top. Use your 
index fingers to uncurl the coil in front of the 
presser foot, and sew in the groove to the 
right of the coil. Stop at the mark and make 
several stitches. The coil will spring back to 
conceal these 
stitches. 
Then, close 


the zipper. 





A smooth, garment-industry technique 


that gets rid of lumps and bumps 


by Helen Metrakos 


nvisible zippers have become a stan- 
dard in the garment industry, and 
home sewers, too, love the streamlined 
look these lightweight, flexible zippers 
offer. Most sewers learn to insert in- 
visible zippers using a special presser 
foot—either a generic plastic foot or one 
manutactured to fit their brand of sewing 
machine—and sew the zipper into an open 
seam, which may necessitate changing the 
garment’s sewing sequence. 
I've adapted an industrial method to make 
the job quick and easy. This technique uses 


the basic zipper foot that comes with most 
sewing machines, and can be used to insert 
a zipper into a seam that’s already partially 
sewn—there’s no need to alter the order in 
which you stitch the seams. Just follow the 
steps below and on p. 48, and you'll be able 
to insert an invisible zipper like a pro. 


Helen Metrakos owns and teaches at the Aca- 
démie de Coupe et de Couture Helen Metrakos, 
in Montreal, Canada. Visit her on the Web at 
HelenMetrakos.com. 


Position and sew the second side of 
the zipper tape, first pinning the right side 
of the zipper tape to the right side of the 
garment, again with the zipper coil aligned 
with the seamline. Check that the unsewn 
section of the seam below the lower end of 
the zipper is completely even. If not (as can 
happen with unstable or slippery fabrics), 
adjust the zipper placement from the top end, 
so that the seam matches perfectly below 
the zipper. Open the zipper and stitch the 


tape in position, sewing from bottom to top. 


Sew along the coil of the second side 
of the zipper as you did the first, but 
starting at the bottom mark, taking several 
stitches in place, and then stitching toward 
the top. Close the zipper and check that it 
is, indeed, invisible from the right side of the 
garment, and that the opening in the seam 


below the zipper is even on both sides. 


(continued on the following page) 


the amazing disappearing Zipper Continued) 


Align and pin the seam 
allowances below the zipper: 
Pull the free zipper tape at the 





lower end of the zipper away &) 
from the seam allowances, 
and pin the seam allowances 
together, with edges aligned. “a 
Spear a pin through the two ; ae 
ends of the stitching lines that 
attach the zipper to anchor 
them together. This will 
ensure a smooth transition 4 A 


from seam to zipper. SE 


Stitch the garment seam, 
starting with several stitches in 
place at the top of the unfinished 
seam, and proceeding toward 
the bottom of the zipper. 

For this step, move the zipper 
foot to the left of the needle. 
Then, anchor the free zipper 
ends to the seam allowances, if 
desired. Press the seam lightly 
from the right side, using a 


press cloth if needed. 





If you haven't stitched close enough to the zipper 
coil, the teeth will show when the zipper is closed. 
There’s a quick and easy fix for this: You can simply 
unzip the zipper, uncurl the coil, and restitch closer to 
the coil without removing any of the earlier stitches. 


Photos: Sloan Howard 


Ensure a perfect alignment 
at seam intersections 

























If your garment has a horizontal 
seam that intersects the 
zipper, an additional step 

will guarantee that the seam 
remains aligned when the 
zipper is closed. After sewing 
the first side of the zipper to 
the garment, close the zipper 
and arrange the garment 

so that the intersecting 
seam aligns perfectly and 
the seam opening below the 
zipper remains undistorted. Pin 
the zipper above and below 
the seam, unzip it, then stitch 
first the tape, then close to the 
coil, for about 1 inch, across 
the seam. Close the zipper 
again and verify that the seam alignment is 
When properly inserted, the 
only visible part of an invisible 
zipper is the metal zipper 
pull. If you can't find a zipper 
in a color that matches your 
fabric, you can easily paint 
the zipper pull. Nail polish 
works well and is available in 
a wide range of colors; you 
can also try paints suitable 
for metal models. Of course, 
there’s no rule against using 
a contrasting zipper color 
deliberately to add design 
interest to your garment. 


correct; complete the zipper insertion. 


To keep polish off the zipper 
teeth and tape, wind an 
elastic band around the base 
of the zipper pull to hold it up 
as you paint it. 
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Break the rules: Pair unusual 
silhouettes and fabrics with plenty 
of exotic details 


by Anna Mazur 


ashion is becoming seasonless. This spring, there are 
no hard-and-fast guidelines for colors, fabrics, silhou- 
ettes, and details. Eveningwear or lingerie details for 
the office? Sure. Tweed, suede, fur, and velvet in June 
or July? You bet. Top designers have set the stage for 





custom, individualized looks by mixing patterns and 
colors, layering garments, playing with proportions, and search- 
ing the far corners of the globe for unusual and ethnic details. The 
result—a global, multicultural aesthetic where anything goes. 

I've been tracking this season’s trends for over a year, starting 
with the color forecasts and fabric manufacturer’s offerings, then 
following the runways, and finally, seeing how the stores and 
fashion magazines have translated and presented the silhouettes 
and details. The patterns I’ve highlighted are just a sampling of 
the many, many good looks this spring. 

Every pattern has been sewnin muslin or fashion fabric by one 
of our talented testers who evaluated the fit as well as the instruc- 
tions. | assure you that there is something for women of every age 
and body type, and for every occasion. I also encourage you to 
experiment with fabrication, embellishment, and accessories to 
make the garments uniquely yours. If you do, they’re sure to be a 
wardrobe favorite long past the hot, lazy days of summer. 





Anna Mazur is a couture sewer and self-described fashionista, as well 
as a proud pattern-aholic. 
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Colors 

e White, ivory, antique beige, ecru, champagne 

* Turquoise, aqua, dusty blue, teal, kelly green 

* Coral, watermelon, flamingo pink, pomegranate, 
begonia, cinnamon, mango 

* Golden yellow, lemon, sepia, bronze, antique gold 

¢ Platinum, silver, dove gray, lavender, violet 


Fabrics 


¢ Gauze, plissé, batiste, chiffon, organza 

¢ Eyelet, lace, tulle, mesh 

¢ Crochet, slinky jersey, featherweight knits 

¢ Charmeuse, textured silks 

¢ Hemp, burlap, raw linen, basket weaves 

¢ Terry cloth, seersucker, pique 

¢ Jacquard, damask, velvet (yes, velvet for spring) 

¢ Lightweight tweed, boucle 

¢ Prints: large florals, ikats, blurred images, polka dots 
¢ Stripes, plaids, and checks 


Details and Accessories 


¢ Sequins, metallic threads, studs, rhinestones, eyelets 

¢ Ethnic embroidery: shells, stones, mirrors, rafia 

¢ Fringe, feathers, tassels, pompons 

¢ Lace, ribbon, ruffles, rickrack 

¢ Ruching, pintucks, piping, trapunto, smocking 

¢ Wedge sandals, espadrilles, flats 

¢ Chunky wooden jewelry, multistrand necklaces, oversized 
pendants, bangles, cuffs 

¢ Long, skinny scarves, wide or skinny belts, sashes, obis 

¢ Straw hats, oversized eyewear 

¢ Clutches, top-handle detective bags, roomy totes 
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_ (] rp SSeAS * Empire waists and wrap styles 
* Goddess-inspired pleats and gathers 


« Soft-flowing caftans and chemises 






Marfy 9145 (Marfy.it) This knee-length summer 
dress could be shortened to a top or lengthened 
for an evening/bridal dress. A fitting detail is 
incorporated at the front bust: Ribbon threads 
through a keyhole opening and crisscrosses 

to the back. Our tester suggests cutting all 
pattern pieces on the bias for even more subtle 
shaping. Simple to construct, but Marty doesn't 
include instructions or seam allowances. (Sized 
European 42-46, for busts 34-37 in. and hips 
36-39 in.) A 


Birch Street Clothing, 
Bias-cut Dance Dress 
(BirchStreetClothing.com) 
Five bias pieces create this 
unusual dress. The seams 
are left partially unsewn at 
the hem, perfect for swirling 
around a dance floor. Our 
tester recommends a 
stretch fabric for the partial 
lining; she also stabilized 
the neckline with clear 
elastic. An easy pattern, but 
requires some experience 
with bias. (Sized XS-XL, 
for busts 33-44 in. and 
hips 37-47 in.) & 


New Look 6429 (Simplicity.com) 

Wrap dresses are very flattering, 

and this rendition, which gathers at 

the waist, is no exception. There are 
many style variations to choose from: 
sleeveless, short sleeves, or long bell 
sleeves, with or without cuffs, belted or 
unbelted, and with or without a collar. 
Designed only for lightweight knits with 
drape. (Sized Misses 8-18, for busts 


311/2-40 in. and hips 337/2-42 in.) *% Marfy 9145 
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« Gypsy/prairie tiers and layers 
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| * Bermuda shorts 
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Burda 8247 (BurdaMode.com) A 
good, fashionable pair of pants of 
varying lengths—the Bermuda shorts 
version is the “it” bottom this season. 
The hip-hugger style is ultra-comty 
and easy to Tit, due to the partial- 
elastic waist. Our tester was pleased 
that this current-style pattern is 
available in plus sizes. She also liked 
the straightforward instructions. By 


Kwik Sew 3286 (KwikSew.com) is fun to make 
and flatters a variety of body types. These very full, 
double-layered skirts have only one pattern piece, 
which is placed on the fabric’s crosswise fold. 
Besides the waistline seam, there is only one other 
seam; it’s almost on the true bias, and depending 
on the fabric used, will stretch to different lengths. 
The waist can be tied tight or loose, and easily leaving off the back welt pockets, a 
accommodates a dessert or two. (Sized XS-XL, beginner could tackle this pattern. 


for hips 3214-47 in.) @ (Sized 18-34, for hips 42-58 in.) # 











L.J. Designs, Ultimate Broomstick 





Skirt 717 (LUDesigns.com) This Clothing Designs by LaFred, 
five-tiered skirt is sized for someone Thalia Pants (LaFred.com) This 
around 5'7", but instructions on how to pattern follows the newest trend 
Butterick 4396 proportionally lengthen or shorten the in pants: very loose-fitting. Fabric 
. skirt are included. For less bulk over recommendations should be followed 
Dp lona ae a tummy and hips, the top tier isn't as carefully as these pull-on pants are 
ull as the rest of the skirt. Our tester very full: something soft and drapey 
enjoyed using starch to create the is ideal. The tester thought it would 
“broomstick” crinkles, and for interesting be cute to pipe the pockets in a 
effect, used a different fabric for each contrasting color. Clear and complete 
tier. (Sized XXS-XXL, for hips 291/2- instructions. (Sized XS-XXL, for hips 
53 in.) + @ 3112-50 in.) 
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Testers: Loshe Ashcraft, Jansce Averill, Delynn Barrows, Janith Bergeron, Maniou Bonatti, Betty Brown, Gretchen Clements, Laura Davison, Mary Ann Dull, Jenny Freedman, Elisabeth Gillem, Linda Henry, Manon Higa 
Pam Howard, Barbara Kolly, Anne Kendall, Eve Kowacks, Michele Kunatkhowski, Gayle Molne, Johanna Mramor, Ann Nutting, Alleon Page, Patty Robison, Cindy Rodngues, Sandy Scrwvare. Mary Ann Shannon, and Mary Travis 


Photos: Sloan Howard: schematics: Carol Runcka; all other drawings: Jule Johnson 
































Vogue 7969 (VoguePatterns.com) Unlike 
traditional peasant blouses, which are full and 
shapeless, this top is tapered at the waist. The 
hook-and-eye closure at center front and the 
longer back hem also add a contemporary feel. If 
additional width is needed at the waist, the tucks 
can easily be adjusted. This simple summer top 
can be personalized with lace or a coordinating 
band of fabric. (Sized Misses 6-18, for busts 
30'/2-40 in.) @ 





Simplicity 4750 (Simplicity.com) Depending on 
the age of the wearer, this baby-doll top can be 
worn alone or under a shrug, jacket, or sweater. 
Our tester particularly liked the flounced spaghetti 
straps, and even though the bodice is lined, she 
recommends underlining it with interfacing for a 
more substantial shape. (Sized Misses 4-18, for 
busts 291/2-40 in) @ 


* Sporty or dressy tanks 


* Camisoles and baby-dolls 


* Loose, peasant Diouses 


« Cropped sweaters and wraps 


Butterick 4396 (Butterick.com) This 
modern take on the twin set is designed 
for moderate stretch knits, but could 
easily be worked up in a woven; just add 
a side zipper to the tank. The front edges 
of the tie-blouse are almost on grain, 

so only minimal stabilizer is necessary. 
Or, if desired, bind the edges. Our tester 
recommends using a lush fabric for an 
evening look. (Sized Misses XS-XL, for 
busts 29'/2-44 in) Q@* 





Lingerie Secrets, Shelf-Bra Camisole 
(SewingLingerie.com) Finally, a great 
camisole for women of all sizes (up to 
XL4, for busts 51-53 in.)! Because 

a shelf bra is included, the camisole 

can be worn solo, The V-shaped 

yoke is flattering in both shape and 
placement, and our tester loved the 

fact that the yoke and straps are 
cut in one piece. Ideal for a novice 
sewer. For two-way stretch 
fabrics only. (Sized S-XL 4, for 
busts 32-53 in.; available in 
A-B, C, and D cups) + @ * 


Vogue 7969 

Lingerie Secrets, : 
Shelf-Bra Camisole 4 
Clothing Designs Fie,‘ 
by La Fred, 


Thalia Pants AA 
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. 
a C kets * Form-fitting, shrunken, and cropped 
« Safari styles, dusters, and car coats 


* Boxy, loose silhouettes 


Simplicity 4698 


Lingerie Secrets, 


Shelf-Bra Camisole 


Burda 8247 


Folkwear, Australian Bush Outfit 

130 (Folkwear.com) This safari-inspired 
ensemble was developed from a Banana 
Republic outtit, and although it is sized 
for men with women’s equivalent sizes, it 
is quite fitted. To mimic current fashions, 
pair the jacket with a flowing skirt or 
pants, or the pants with a slinky top. For 
bigger bust sizes, our tester recommends 
eliminating the pleated bust pockets. 
Instructions are extremely well-written, 
-illustrated, and -organized. (Sized 
Misses 8-20, for busts 31-42 in. and 
hips 33'/2-44 in.; also Mens 34-44) 


Vogue 8088 (VoguePatterns.com) Designed 

by Marcy Tilton, this little swing jacket and vest 
sport gusset-like side panels and mitered hems; 
the shaped one-piece sleeve has a 5-in.-deep 
hem facing. Our tester suggests making the front 
panels an inch longer and increasing the narrow 
sleeve opening slightly for comfort. (Sized Misses 
S-XXL, for busts 311/2-48 in.)  & 





















Simplicity 4698 (Simplicity.com) This is the 
shrunken jacket of the season, so sew it up in 

a bunch of different fabrics. Different front and 
side-front pieces are provided to accommodate 
B, C, and D cups, and the two-piece sleeve has 
plenty of elbow ease. There is also an innovative 
upper back lining: Two symmetrical pieces curve 
out from under the arms, cross at center back, 
and attach at the opposite shoulder seams. They 
move independently from each other, which 
eliminates the need for a bulky back pleat. (Sized 
Misses/Misses Petite 6-22, for busts 301%/2- 
44 in. and hips 32'/2-46 in) 8 © 





Christine Jonson Patterns, Inset Jacket 115 
(CJPatterns.com) This simple-to-make, loose- 
fitting jacket can double as a blouse. Use a sheer 
mesh fabric for a swimsuit cover-up like our tester 
did, or in a satiny fabric for a night on the town. 
The inset yokes could easily be embellished with 
topstitching or embroidery for an ethnic look. 
(Sized XS-XL, for busts 301/2-48 in.) +» @ 


‘, m. io 


KEY> [PETITE OPTIONS -+F INCLUDES PLUS SIZES ACHALLENGING @FAST&EASY X* FOR KNITS ONLY 
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Simplicity 4693 (Simplicity.com) This coat-and- 
dress combo is part of the new Threads Collection. 
The Tully lined dress with optional piping and ribbon 
trim hugs the body's curves, yet isn’t binding. The 
lined coat has two sleeve options, an optional collar 
and obi belt, and can easily be shortened to waist 
or hip length; both would look great with pants. An 
envelope-style handbag is also included. Our tester 
found the detailed instructions and illustrations to 
be some of the best she has seen; she especially 
loved the mini lesson on how to make piping. 
(Sized Misses 6-22, for busts 30'/2-44 in., 

and hips 3212-46 in.) @ 





Vogue 2845 (VoguePatterns.com) This Oscar de 
la Renta suit is beautifully proportioned and the 
princess seams on the jacket, top, and skirt allow 
for easy fit adjustments. All garments are lined 
and underlined, and the horizontal welt pockets 
sit slightly below the waist to give the illusion of a 
longer torso. This isn't a beginner pattern, but the 
instructions are easy to follow. (Sized Misses/ 
Misses Petite 8-24, for busts 311/2-46 in. and 
hips 332-48 in) + BA 


ensembles ‘70 
} ; * Fitted tops with big skirts and pants 


* Casual, layered separates 





The Sewing Workshop Collection, Mimosa Top 
and Pant (SewingWorkshop.com) is a comfortable, 
stylish pairing. The sleeveless top can be buttoned 
two ways: symmetrically or asymmetrically. The 
armhole is cut high to prevent undergarments 

from showing; if you prefer to wear it as a vest, 
just drop it down a bit. Between the French seams 
at shoulders/sides, mitered bands, and armhole 
binding, the inside is as cleanly finished as the 
outside. The shapely pants feature wide legs and 

a contour waistline. Easy-to-follow instructions. 
(Sized XS-XXL, for busts 31—46 in. and hips 
34-471/2 in) + @ 


















Neue Mode V23189 (Sullivans.net) This is a well- 
designed ensemble that mimics the proportions 

of many runway offerings. Our tester has always 
preferred longer jackets, but was pleasantly 
surprised with the fit of this shrunken style. 

If you have a shorter then average neck, she 
recommends reducing the mandarin collar height. 
For most body types she recommends creating the 
full skirt in a soft drapey fabric, but tells us that a 
petite frame can accommodate a crisp fabric, such 
as taffeta. As with all Neue Mode patterns, the 
instructions are easy to follow, but seam and hem 
allowances aren't included. (Sized 8-18, for busts 
311/2-385/s and hips 349/4-42'/2 in.) 


Vogue 2845 
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Even a 

lining can be 
decorative, if 
you let it peek 
past the edges 
of the outer 


garment. 


by Linda Lee 


ow many of us keep 

our eyes on the run- 

way each season, 

trying to select from 

the many new fash- 

m ion trends paraded 

there? I do, and in recent sea- 

sons I’ve noticed that a lot of 

designers eschew traditional 

: , tailoring techniques in favor of 
m ee ) Cs = . * 8 % Mn. eS 4 / easy-going, sometimes even de- 


liberately unfinished construc- 


tion methods. The jackets they 





Ps -. 2 "= fl | r Be ? wh » i a | " i “Ng make still consist of recogniz- 
| ee me . able elements—suiting fabrics 
iin ea Bb | & A ig | eal on the outside, softer, lighter 
> ; Finale : r hae fabrics on the inside—but these 
ibn iS . 3 : | slain. layers are put eens im new 
# “ ar ie et ee | Fy 2 Wee) = ways, resulting in supple jackets 
id a r 4 that look modern and are com- 
P a Ta | a APY Be <a i See tee = fortable to wear. 

¥ at / If you're willing to step away 
ry : ~ from some conventional con- 
For a new take Sey ee ee ee se» s. ~~ struction methods, you can eas- 
on the lined oS «& fhe a ee. ee ily sew these designer-inspired 
houndstooth ~ Sees = garments. I'll show you alterna- 
jacket, appliqué im, —_ ~4ee ~—] ,, a 8 | Wow, tives to inserting a standard lin- 
the layers together i‘ \ ee fe HH waeeier) ing and teach you how to treat 
and leave the edges oe a. * > | ee, y) & | ‘au “| fabric edges so they remain as 
unfinished. This : fe td “ha 4 "@ Ne SP i | 7B flexible and lightweight as the 
quick construction 7 SS oie: jes eS - Ot ee vd garment itself. Best of all, these 
technique removes MS. Hite ‘> & a ase x. ss , 3 ) fashionable jackets rely primar- 
all stuffiness from a ht ag s i %.} ily on basic sewing skills—no tai- 

traditional business — We re. a a : = ee OY loring experience is required. 


look. (Jacket: similar . 

to Vogue 7714) | ee , Redefining jacket linings 
There’s no doubt that a lining 
can be the saving grace of a 
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Try these updated, designer 


techniques for lining and finishing— 
no tailoring experience necessary 





Raw-edged, appliquéd layers 


To emphasize the jacket’s shape, appliqué the outer 
layer to the lining layer so the jacket and lining will hang 
together as a unit. Opt for a fairly stable lining fabric, as 
this supports the rest of the jacket. 


Adjust a commercial pattern for the jacket and lining 
Begin with a very simple jacket pattern with minimal shaping through 
the waist, such as Vogue 7714. Eliminate facings, seam allowances 
at the neckline and center front, and hem allowances from the bodice 
and sleeve pattern pieces. Make the adjustments listed below, using 
the suggested measurements or creating proportions to suit your 
taste. Then cut out the jacket and lining layers as directed. 


Jacket layer: Trim 1 inch from the front- and back-neck edges. De- 
termine the waistline on the front and back pieces (by using the mark- 
ing on the pattern or by tissue-fitting the pattern and marking your 
waist level), and slash the pattern horizontally along this line. Separate 
each piece into an upper and lower section. Remove a ‘-inch strip 
from the lower 


edge of the 
Pattern alterations for jacket layer 
Remove '/2 inch from front- and back-neck edges. 


Slash front and back at waistline, and remove 
1/2 inch from waist edges. 


upper bodice 
sections and a 
¥-inch strip 
from the up- 
per edge of the — 
lower bodice dc. 
sections, to ial 
create a 1-inch 


separation. 


Lining layer: 
Omit the sleeve 
pattern. Cut 

the center front 





edge along the 


Waistline 


selvage. 





aes EEE EEE 


| Sew the layers as 


incomplete pieces, then 
join them into one 
Lining layer: Join the shoulder 


ristaicee ® fo 
poe cere § i 


and side seams so the seam al- 
lowances are onthe side that will 





show through the waist opening. 
Press the seam allowances open. 


Jacket layer: With right sides together, join the shoulder and side 
seams of the upper bodice sections; join the side seams of the lower 
bodice sections. Press the seam allowances open and turn the seam 
allowances right-side out. Alternatively, use a lapped seam to main- 
tain the unfinished-edge look of the rest of the garment (see “Untai- 
lored seams and edges.” on p. 60). 


Applique the layers together: Pin the lining layer inside the upper 
portion of the jacket layer, aligning the center-front edges and allow- 
ing 2 inch of the lining to show at the neckline; the lining seam allow- 
ances will show at the side seams. Pin the lower jacket section to the 
lining, aligning center fronts and bottom edges, and allowing a 1-inch 
strip of lining to show at waist level. Baste the layers together at the 
armscye. Edgestitch all of the outer edges (neckline, center fronts, 


and lower edge), as well as the waist edges of the upper and lower 
_ jacket sections. Topstitch again 


about % inch from the edge- 
stitching. (Tip: If the fabric lay- 


ers shift during sewing, use a 






walking foot, or baste the layers 






na 


in place before sewing.) 


\ ki = i” 
ee ee ey oe OS 


Insert the sleeves: Sew the 


ey ee ee 


sleeve underarm seams and set 


=e a= = = 





the sleeves into the armscyes. 


te = = 


Edgestitch the sleeve hems. te 
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A free-floating lining and 

jacket combination captures 

the spirit of summer. Each layer 

is sewn separately, then the two 

are attached with a single line of 
stitching around the neck. (Jacket: 
The Sewing Workshop, Tribeca Shirt) 


THREADS 





Soft, separate layers 





For flowing movement, sew an unstructured jacket and separate lining, tack them 
together at strategic spots, such as the neck edge, and let the fabric layers drape 
independently. 


Adjust a commercial pattern for the jacket and lining 

Begin with a jacket pattern that has set-in sleeves and is shaped by darts rather than princess 
seams. Eliminate all facings, seam allowances for attaching facings, and hem allowances from the 
pattern pieces. Make the adjustments listed below, using the suggested measurements or propor- 
tions that suit your taste. Then cut out the jacket and lining layers. 


Jacket layer: Shorten sleeves by Pattern alterations for jacket and lining layers 


3 inches. 


Lining layer: Lengthen the jacket 
body by 3 inches. Lengthen the 
sleeves by 11% inches; flare the 
bottom of the sleeves starting 

6 inches from the lower edge, 
adding a total of 3 inches to their 
width at the hem. Extend the cen- 
ter-front edges by 1 inch. 


Sew the layers as separate garments 

Jacket layer: Sew the darts, then the shoulder seams, side seams, and 
sleeve underarm seams. Insert the sleeves. Finish the interior seam 
allowances as desired, and fringe the edges of the garment, as explained 
on p. 60. 


Lining layer: Construct the lining in the same order as for the jacket layer, 
but use either French seams or the hairline seam (see pp. 61-63) to en- 
sure a clean finish on sheer or lightweight fabrics. Stitch the darts and all 
the seams to the inside of the lining (that is, to the side that will be against 
the wearer’s body). Finish the edges of the lining with a very narrow 
hem, as shown in “Untailored seams and edges.” 


Join the jacket and lining layers 

To attach the two layers together, slip the lining inside the jacket, 
aligning the neckline edges and shoulder seams. Pin the layers to- 
gether to secure. Sew a single line of stitching around the neckline, 
about %4 inch from the top edge. If you prefer to leave the neckline 
edges free, sew the shoulder seams together along the well of the 
seam, either by hand or machine. 





jacket: It provides support to 
and removes stress from the 
outer fabric, hides inner con- 
struction work, and helps the 
garment slide on and off eas- 
ily—and if it’s properly inserted, 
no one ever sees it. But why not 
have the lining do more than 
just improve the longevity and 
wear of your jacket? Let it en- 
hance the exterior appearance 
of the jacket as well. You'll see 
how the inner layers of your 
garment can become part of its 
overall design. 


Pared-down construction 

calls for simple patterns 

Because the linings in these ex- 
amples are not attached in the 
conventional way to the gar- 
ments’ edges, I’ve eliminated 
facings and interfacings. You 
can still make jackets of many 
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What do you do with all those raw edges? silhouettes—both fitted and 
Here are some options: loose—but bear in mind that un- 

structured jackets can’t support 
Fringe: Using a wide multistitch pattern on your a lot of heavy details. Patch and 
sewing machine, sew a line of staystitching at welt pockets, along with sepa- 


least 3% inch from the raw edges to be fringed. rate collars, are difficult to ap- 





Fringe the edges by pulling out the weft fibers 
up to the stitching. fabrics. For this reason I prefer 
collarless patterns or patterns in 
TIP: If the edges of your fabric seem too flimsy which the collar is cut as part of 


the jacket front and back. I also 


ply successfully to uninterfaced 
or unstable, stitch a narrow strip of ribbon along | 


the staystitching line. avoid styles with complex insets 
or bias panels that need the sup- 


port of interfacing. 





It’s more fun to mix fabrics 
than to match them 
Taking a cue from ready-to- 











Baby hems for sheer fabrics: Sew a line of wear garments, I like to make 

| straight stitching about 1% inch from the raw edge. a statement when I pair jacket 
, Fold the raw edge to the wrong side, creating a and lining fabrics. These jack- 
_.. generous '%4-inch hem that leaves the stitching line ets look great when the lining 
| ee N\| eee visible. From the wrong side, sew along the stitching provides a textural or color con- 
[le line, trim. line; trim off excess fabric from the hem allowance. trast to the outer jacket fabric. 

| Roll the stitched hem once again to the wrong side, For your projects, be sure the 

and sew close to the stitching line. Other options for fabrics you use have compatible 

narrow hems include sewing the hem using a rolled- care requirements, and that they 

hem foot, or serging a rolled hem. shift (or don’t shift) comfortably 


third line. against each other, depending 


on how you intend to join the 





layers. Observe, too, whether 
one fabric stretches or distorts 
more easily than the other; you 
Lapped seams: Lapped seams cleverly could run into trouble while 
echo the aesthetic of unfinished edges. I sewing them together or later 
To make a lapped seam, trim off the seam during wear. 
allowance on one garment section, and If you like a pulled-together 
overlap that piece over the seam allow- look that’s not strictly business- 


ance of the adjoining piece, so that the | like, try an untailored jacket. It’s 





seamlines are aligned. Topstitch with one quick and easy to sew, and it’s 


or more rows of stitching along the over- | | right in style. + 


lapped fabric edges to join the pieces. 








| Linda Lee, owner of The Sew- 
Seamline . ing Workshop Pattern Collection, 

Sa a een Pema SE is the author of several books on 

personal and home accessories. 


60 THREADS 


Use your sewing 
machine to make 
tiny, perfectly 
finished seams 


that bend smoothly 


around curves 


by Anna Mazur 


he holy grail of any 


sewer who works with 

gossamer fabrics is a 

seam that’s very nar- 

row, fully encloses all 

raw edges of the seam 
allowances, leaves only mini- 
mal evidence of its existence on 
the outside of the garment, and 
bends smoothly around curves. 
A traditional French seam ful- 
fills all of these requirements, 
except the last; its opposing 
fabric folds remain flat only on 
straight seams. For a seam that 
curves—and is stronger than a 
French seam—try what I call a 
hairline seam. I discovered the 
technique on a fine designer 
blouse—designer garments can 
provide some of the most illu- 





minating sewing lessons—and 
knew immediately that I would 
use it again and again in my 
sewing. Much like a narrow 
rolled hem, this seam is sewn 
three times, with each pass fur- 
ther anchoring and enclosing 
the raw edges. Of all the tech- 
niques in my sewing repertoire, 
this is the one I use routinely 
when I want the finest finish 
on lightweight fabrics. I'm sure 
you'll love it for all your delicate 
sewing projects. 


Anna Mazur, of Avon, Conn., en- 
joys using traditional couture tech- 
niques, and likes to invent some of 
her own as well. 


(continued on the following page) 
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Five steps to a hairline seam 


The basic technique for sewing a hairline seam 


involves repeatedly folding over and straight-stitching 


within the seam allowances until they form a skinny, 
approximately '/s-inch tube that conceals the raw 
edges and joins the fabric layers in a thrice-sewn 


1 With right sides 
together, sew 
the seam, using 


a 3¥/s-inch seam 


seam. You need no special presser feet, although 


a straight-stitch foot and/or straight-stitch needle 


allowance (adjust 
the width of this 


plate can be helpful when working with very fine, 


lightweight fabrics. 


Because hairline seams are quite narrow, the turn of 
the cloth=the amount of fabric taken up each time 
the seam allowances are folded—must be considered. 
Heavier fabrics take up more fabric than lighter 


seam allowance as 
needed so that the 
final line of stitching 
in Step 5 will land 
exactly on the 


5/g-inch seamline). 


ones when folded. Make a test sample or two to 


determine where to place your initial line of stitching 


(as shown in Step 1 at right), since this is where you 


9 Fold the seam 
allowances 


can adjust for the turn of the cloth: The thicker the 


against the 


fabric, the closer to the raw edge the first stitching line 


should be. 


The perfect tool for 


trimming 






close 


Duckbill 
applique scissors | 
look a little unusual, . Ny 
but they’re built to facilitate 

trimming individual fabric layers. 

Their wide lower blade holds the 

bottom layer or layers of fabric out of the 
way of the top blade, and isolates the 
upper layers so they can be cleanly and 
closely trimmed. When you're trimming the 
seam allowances of a hairline seam, the 
duckbill blade keeps the garment layer 
safe from accidental snips. 
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garment just enough 
to reveal the first line 


of stitching. 


Sew a second row of stitching to 
3 the left of and very close to the first 
row. Trim the seam allowances as close to 
the stitching as possible. Duckbill appliqué 


scissors work well for this (see left). 
































Photo on p. 61: Jack Deutsch; all other photos: Scott Phillips 


4 Fold the seam 
allowances against the 
garment again, to reveal the 


second row of stitching. 





oe a third rowof 
stitching to the left of and 


very close to the second row. 


Roll the seam allowances toward 


The secret to the body of the garment 


This is the easier way to set in a sleeve, 


smooth, curved 


but results in a somewhat flat seam at 


seams is proper 
Clipping 


the sleeve cap. 


With the garment side up and the sleeve 
down, begin sewing the seam. When the 
seam allowance begins to resist folding, 
Curved seams used for setting in clip the garment seam allowances 
sleeves are where the hairline seam to the stitching line. 


shines. The process is the same as for 





a straight seam, except that you'll need 

to clip the seam allowances slightly so 

they'll roll smoothly. When sewn, the 

hairline seam has a tendency to roll 

in the direction of the fabric layer that 

was on the bottom during sewing. Be 

sure to take this into account when it 

will influence the finished garment (as — Roll the seam 





it will in a sleeve seam). allowances 

Here are two ways to set in a sleeve toward the sleeve 

with a hairline seam. Both follow the Although this method Is trickier, the finished rolled seam allowances can be pressed 
five steps outlined above, with the toward the sleeve cap, providing an attractive lift in lightweight fabrics. 


addition of judicious clipping during 
Step 3. 


With the sleeve side up and the garment side down, make shallow clips into both seam 


allowances~just deep enough to allow those seam allowances to roll toward the sleeve. 
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One Pattern... 


Flat, frilly, or convertible— 
all these collars start 
from the same neckline 


by Kathleen Cheetham 


any sewers work way too hard to get a 
fresh style. Every time they buy a new 
pattern they must fit it, a time-consum- 
ing process, before sewing the design, 
and even then there’s no guarantee the 





pattern will fit when they’re finished. No 
wonder so many of us say we don’t have time to sew. 

ll show you three ways to get more “style mileage” 
from your favorite basic pullover V-neck top by creating 
new neckline designs without having to buy another 
pattern. And because youre starting with a favorite 
pattern, you won’t have to go through all of the fitting 
processes. 

The panel at right explains how to design a perfectly 
proportioned V-neckline and draft a facing to match. 
Once you know the basics, you can adapt the shape and 
width of the collars for even more design options. 


Sewing the collar is as easy as 
sewing a facing 
Once you've cut and assembled your collar there are a 
variety of ways to sew it to your garment, but it’s easiest 
to place the finished collar faceup between the bodice 
and the facing, and attach it as you sew on the facing. 
You can now let your imagination go wild designing 
new necklines for your favorite pullover—round the 
points, shape the edges, sew the collars from contrast- 
ing fabrics, or make the frilled collar in multiple layers 
of silk chiffon for an ultra-feminine neckline. Whatever 
you do, enjoy exploring the possibilities. 





Kathleen Cheetham owns and designs Petite Plus Patterns 
(PetitePlusPatterns.com) in Burnaby, BC, Canada. 
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Determine your perfect V-neck, 








then draft the facings 





To determine the proper width for 


your V-neck, pin a front pattern 
piece to your shirt so that the 
shoulder seam and center front 
line up properly. Stand at a mirror 
and mark a point on the shoulder 
seam directly below the widest 
point on your face. 

To determine the proper V-neck 
depth, measure from your chin 

to hairline. Then mark a point 


from your chin down the center 
front line on the pattern. Lay your 
pattern out flat and draw a line 
from the point on your chest to 
the point you marked on your 
shoulder seam. 





To draft the proper interfacings, 
draw a line 2 inches in from and 
parallel to your new V-neckline 
directly on the front and back 
pattern pieces. Use these lines 
and trace off facing patterns, 
including the neckline and seam 
allowances. 
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Flat collar 


A flat collar lies along the neckline 
without the roll and lift usually 
found on a traditional collar. 

















Lay the front 
and back pat- 
tern pieces 
together at 
the shoulder 
stitching line. 





Draw a line the width of the collar 
and parallel to the neckline, or design 
a shape for your collar on the pattern. 


Trace the shape on new tissue to 
make your pattern. 


Mark center backs and shoulder 
seams with notches on the neck edge. 


Add seam allowances to the 
outside edge. 


To assemble, cut two collars, and with 
right sides together, sew the outside | 
edges, turn right-side out, and press a 

crisp edge. | 





Sandwich the collar between the fac- 
ing and bodice, match the shoulder 
and center-back notches, and sew the 
facing to the neckline as usual. 
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Frilly collar 


The frilly collar is a flat collar with added fullness. 
Use silk chiffon or other sheer and flowy fabrics 
for this collar. 


Match shoulders, 
aligning seamlines, 
and trace an outline 
of the collar onto the 
pattern tissue. 


Add a seam allow- 
ance at center back. 
Mark the shoulder 
notch. Draw the 
grainline parallel to 
center front 


Cut the pattern every 
12 inches from the 
outside edge up to and 
perpendicular to the 
seamline, leaving just 

a tiny hinge of paper to 
pivot on. 










Spread the back slashes a _ 
total of 3 to 4 inches and, 
the front slashes a total of 
5 to 6 inches. 


Draw a smooth curve 


to establish the new 
outer edge. 


Sew and finish the center-back seam. Finish the out- 
side edge and center front using a rolled edge. 


This collar is applied in one layer of fabric. 


Hide a small lightweight button under the center front 
to weigh down the front frill if needed. 


THREADS 
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The convertible collar looks similar to the flat collar, but it 
stands up slightly at the back of the neck. 


Measure the front- and back-neck seamlines as indicated. 





A 


Measure 


Draw a line with a shoulder notch between 


the two lengths as shown. meet), 
Follow the drawings to draft your collar. peal i 
EE 
Collar 
CB width Shoulder notch 
2% in. 1 


’ = 
, 1 J ; 
Back Front iz. | 
: { 


1% in. 
Foldline | CF 





n <i. 


CB Foldline 


Scale: 1 square = 1 in. 


Add seam allowances and grainlines. 
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\ Cut 2 fabric. 
ON ; , 
s Cut 7 interfacing. 
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Questions 


ANSWERS TO ALL OF YOUR SEWING ‘AND EMBELLISHING QUERIES 


Capris vs. cropped pants 


To create cropped or capri pants, what changes do | 
need to make to full-length pants? 


—Brenda Young, via email 


In the 1980s, if you wanted cropped pants, you simply took any pants pat- 
[\e and shortened it to the desired length. Today, cropped pants should 

fit more like the petal-pusher pants of the 1950s—flat front, the hem falls 
2 to 3 inches below the knee, and the legs are tapered from mid-thigh to 2 inch 
in at each side of the hem. Capri pants are even more slim-fitting—tapered from 
mid-thigh to 1 inch in at each side of the hem—and the hem hits | to 2 inches 
above the ankle. Because capris are so slim, I like to create a 3- to 4-inch slit at 


the side seams—you can also insert zippers in the slits—for ease of movement. 





Paddye Mann RCA is a clothing designer from Pakenham, ON, Canada. 


Capri and cropped pants can be created 
from a full-length pattern 


Start with a darted and 
Slightly tapered full- 
length pants pattern. 


Pants front Pants back 


Capri length: 2 to 3 
inches below knee, 
measure in '/2 inch 
from each seam and 
taper to mid-thigh. 





Cropped length: 1 to 
2 inches above ankle, 


measure in 1 inch 
from each seam and 
taper to mid-thigh. 
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Custom belt 
services 


f) | love the belts on 
\ I the cover of your 
“Demet” 

* last issue, No. 118. 
Years ago, you could have 
custom belts made for you. 
Are there companies that 
still offer this service? 


—Julie larpinian, 
Ellington, Conn. 


' Yes. The companies listed 
I \ below still produce custom 


mm 


“1 belts. Just send your fabric or 
tsthar to them, and about a week 
later, a custom-covered belt and/or 
buckle will arrive in your mailbox. 
Also check with local fabric stores 
and tailors, as they may also offer 
this service. 





Joyce Murphy wrote “4 Belt Styles That 
Are a Cinch to Make” in issue No. 118. 


A-1 Accessories 

1358 Hooper Ave., Ste. 202 
Toms River, NJ 08753 
A-1Accessories.com 


The Belt and Button Connection Inc. 
120 Jersey Ave. 

New Brunswick, NJ 08901 
DarnFast.net/beltbutton/ 


Pat’s Custom Buttons and Belts 
537 York St. 

PO Box 335 

Lodi, CA 95241 

209-369-5410 


Sources for horsehair 


| have a Vogue pattern that calls for horsehair. 
What is it exactly, and where can | find it? 


~Janet Jones, via email 


Originally woven of stiff, coarse horse’s hair, the modern product 
A of the same name is made from strong polyester fibers braided to- 

gether. Horsehair braid is stiff, yet pliable, and is most often used 
in the hems of full skirts and linings to help maintain their shape. It 
can also be used in necklines, off-the-shoulder sleeves, or other areas 
that need a bit of stiff, yet soft support. 

Lightweight horsehair is white, and is available in ¥2- or 1-inch widths, 
and it’s sold prepackaged or by the yard. You can usually find it on the 
notions wall in most fabric stores. Wider and heavier-weight horsehair 
is required for wedding gowns or costumes; it has a thread on one edge 
that allows you to gather it like a drawstring to fit the hem’s shape. 
It is available in a variety 
of colors and can be or- 
dered from Farthingales 
(Farthingales.on.ca) or 
Blanks Fabrics (Blanks 
Fab.com). 





Rae Cumbie creates custom 
bridal gowns in Baltimore. 





Fix for a puckered hem 


| own a beautiful suede jacket, and a portion of 
the hem ts puckered. How do | fix it’? 


—Hunter Neale, Yorktown, Va. 


It sounds like the hem was incorrectly glued. Simply open a seam in the 
[\ in large enough to get to the hem, then gently pull the hem apart, 
releasing the glue. Lay the garment flat on a table (not curved over an iron- 
ing board) and apply a thin layer of rubber cement to both the hem allowance 


and jacket. Let the glue dry for a few minutes until it's dry to the touch, then 


finger-press the hem in place. Hand-stitch the lining seam closed. 





Judith Neukam is an associate editor for Threads. 


Tips for sewing with 
faux leather 
Any tips for working with the new faux 


leather fabrics? 


—Michele Ward, via email 


», Faux leather is really a vinyl fabric, and sewing with 
' . it can be tricky because a regular sewing machine 





~~ \\needle can have trouble piercing the fabric, result- 
ing in skipped stitches. Also, the fabric can melt under a 
hot iron. 

To prevent skipped stitches, I suggest that you prewash 
the fabric in cool water to soften it a bit. Use a stretch/ball- 
point needle, and lengthen your stitch length to 3mm to 
avoid over-puncturing the fabric. And if the faux leather 
sticks to your regular presser foot, replace it with a Teflon 
foot, which is available from sewing machine dealers. 

I don’t like to put an iron to faux leather at all and instead 
use edgestitching and topstitch my seam allowances to 
flatten seams. I also prefer to play it safe and use sew-in 
interfacing, but fusible knit interfacings that bond at a very 
low heat can also be used. 


Barbara Emodi is a contributing editor for Threads. 
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SEWING, QUILTING, AND EMBELLISHING PRODUCTS NOW ON THE MARKET 


Elizabethan patterns 


If you've been bewitched by the romance of the Re- 
naissance fairs, and would like to participate in full 
costume, take a look at the six Elizabethan offerings 
from Historic Costume Patterns ($22 to $48, plus 
s&h; MargosPatterns.com). Sized from 2 to 30, the Eliz- 
abethan Lady’s Wardrobe includes patterns for an under- 
skirt, forepart, overskirt, bodice, doublet, six sleeves, and 
a 150-page instruction manual. Other pattern packages 
are Elizabethan Accessories, Lady’s Underpinnings, 
the Gentleman’s Wardrobe (multisized from 34 to 
56), the Comfort Collection including a woman’s kirtle 
and gown with maternity and breast-feeding options, and 


the Elizabethan Working Woman’s Wardrobe. Each pattern 
contains extensive instructions on 81/2- by 11-inch sheets, which 








are suitable for storing in a three-ring binder. The manual includes information for fabric 


choices, historical accuracy, hand stitches, fabric layout, and construction. Visit their Web site 


to link to sources for the hard-to-find notions you'll need for these historical costumes. 


Fine thread 
makes for 
fine sewing 


Directions for basting of- 
ten recommend using silk 





thread because it doesn’t 
leave marks when it’s removed. 
Tire brand 100-weight silk thread 

($4.85, 200-meter roll; SilkThings.com) is a two-ply, tight 
Z-twist, 100-percent filament silk thread. It is so smooth and 
fine that it sews a beautiful seam and disappears into the fabric 
with such perfection—it doesn’t matter what color youre using. 
Available in natural and black. 
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Brother’s new kit—makes 
15 buttonholes 


One-step buttonholes are pretty easy—but they've never been 
more beautiful than with Brother’s new button attachment 
($299; BrotherSews.com) that combines embroidery functions 
and a variety of buttonhole styles. 

The buttonhole frame and accompanying software enable you 
to sew buttonholes in the embroidery mode on your ULT com- 
bination embroidery/sewing machine. The package provides 
15 different, beautiful, balanced buttonhole styles that you can 
edit and sew with digital-perfect placement. You also have the 
option of surrounding your buttonholes with decorative em- 
broidery designs included 
in the package. 





Tools of the Trade 
is written by as- 
sociate editor, 
Judith Neukam. 
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Tired of boring fabric? 


(try something new) 





distinctivefabric.com 


wide selection 
easy online ordering 
unbeatable prices 






suede faux fur sequins velvet felt gabardine velour satin — 


floral mink brocades liquid lame corduroy silk 


www.distinctivefabric.com 
877-721-7269 info@distinctivefabric.com 





website 
lately? 


pinot mii com 


»)| 
L he E aunton Press 
| Inspiration for hands-on living 





Quilters’ Conference & Showcase 
Southern California’s 
Largest Quilt Show 
January 19 - 22, 2006 
Ontario Convention Center 
Ontario, California 


Quilt & Wearable Art 
Competition 
Over $13,000 in Cash & Prizes 
Entry Deadline Oct 1, 2005 


Workshops & Lectures with 
International/Regional Teachers 


Large Merchants’ Mall 
Special Events and Exhibits 


For information visit our website 
or Send $1 for a brochure 
Road to California 
5436 F Arrow Hwy., Dept. THD 
Montclair, CA 91763 


Visit US at Www.road2ca.com 
READER SERVICE NO. 131 





CRISWELL EMBROIDERY & DESIGN 


Computer fun.. 


Garment Designer 
- for pattern design 
» easy to use 
= click/drag daaant lines 
= men/women/children 


Stitch Painter 
- for gridded crafts 













P O Box 688, Benton, AR 72015 
866-315-0030 
See at our dealers or 
http:/Avww.k-lace.com 


COASTERS 


Wilt 


UG 


Sampler 


Windows «Macintosh starting at $85.00 


Cochenille Design Studio 

P.O. Box 234276 - T 

| Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
READER SERVICE NO. 157 


ATTENTION _ 


Janome Embroidery Machine Owners, This One Is For You! 
Join us for the annual Sew Easy Embroidery Retreat with renowned 
educators; Eileen Roche, Walter Floriani, and Mary Jo Gable 
to name a few. This is the only retreat available, and geared 
specifically to Janome sewing machines. 


Designs 
require 
craft foam 





Design Software 





June 25 - 30, 2005 at the Reno Hilton 
To receive an information package 
Email: seweasyretreat@sbcglobal.net 
Phone: 408-295-6901 


READER SERVICE NO. 62 


Buy Fabric in Your Jammies! 


Another great place to shop for your sewing needs. 


We carry every variety of Mettler , Gutermann, 
Sulky, and YLI threads and our website is 
EASY to use! We usually shipthe same 

day you order. Shop without fear on our secure 

site--your credit card is safe with us. Or call 
with your credit card number if you don't 
want to put it online. Save with our 
bargain basement and weekly specials! 


Plus specialty fabrics, notions The Craft Connection 
and gifts, all at a discount 
every day (and night). www.craftconn.com 
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To make a blouse or jacket 
pattern fit like a coat, adda 
prescribed amount of ease 


| want to convert a favorite jacket pattern into a coat 


pattern. I've perfected the jacket fit, but how do | add 


ease to make it fit comfortably as a coat’? 


aren Howland responds: 

It’s fairly easy to convert a 

blouse or jacket pattern to 
a coat pattern. To fit over other 
garments, a coat or jacket must 
have sufficient ease in the body 
and sleeve circumferences. Ease 
is the difference between the 
measurements of your finished 
garment and your body. Also, 
the shoulders are wider and 
the neck and armholes are big- 
ger for a coat pattern than fora 
blouse or jacket pattern. 

The amount of ease to add and 
where it’s added is formulaic. 
But you also have to consider 
the weight of the fabric and the 
bulkiness of the garments youre 
likely to wear under the coat. 

To get you started, I’ve listed 
the amountof ease I recommend 
for blouses, jackets, and coats. 
This is based on mid-weight 
coat fabric and medium bulk of 
the clothes you'll wear under- 
neath. From here you can add 
more or less ease to suit your 
preference. Or, you can compare 
your pattern to a favorite coat 
to establish an amount of ease 


based on a proven model. 





Karen Howland lives in Chillicothe, Il. 
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—Josephine Sean, via email 


Quick ease reference 





To change your pattern from a blouse to a jacket or a jacket to a coat, various parts of the 
pattern are enlarged by differing amounts. The bulk of your fabric and the weight of the 
clothes you wear under a coat or jacket may require you to add greater amounts of ease. 
Also, the amount to increase the hem depends on how long you want your garment to be. 


From blouse to jacket or 
jacket to coat: 


A Lower the neck ¥ inch. 


B Raise the end of the shoulder 
to allow for a desired shoulder pad. 


C Extend the shoulder '/2 inch 
(varies with style and current trends). 


D Lower the underarm !/2 inch. 


E Add '/2 inch to the sides. 


From blouse to coat: 

To change a blouse pattern into a coat, 
just double the blouse-to-jacket 
measurements above. 





(continued on the following page) 
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smu & TAGS 


IMMEDIATE | DELIVERY _—i| 
> — — <f 
24 HOUR SERVICE ON ALPHACARE 
Visit our Web Site! 
i re) a} a www.alphaimpressions.com 
Tel (800) 834-8771 «(32 
(323) 234-8215 = E-mail: salesa 


41615. Main St., Los Angeles 


3) 234-8221 
aig hai mMpress5101s. OOM 
CA 90037-2235 


Fan 


ge 


We Accept MASTERCARD, VISA & AMEX 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 
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To receive a brochure with more information and classes 
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So" se Favorite Beading 
Billions Supply Company 
of , Call for your 

FREE giant 
_ 31 aN : < Jewelry-Maker’s 
| 45 v\ SS catalog NOW! 
| 1-800-355-2137 

Lye shop online 

a ‘= Dept. B236 


Baltimore, St. Louis, Sacramento 


Box 51, Long Green, Maryland 21092 
(410) 592-5711 * Fax (410) 592-6913 


WWW. Fi REMOUNTAING EMS.COM 


= at 


MARTHA PULLEN 


PRESENTS 


\ EE ieee — 


MartTuHa’s MacHInE EMBROIDERY, 
QUILTING, & SEWING MARKET 


JUNE 16-18, 2005 


ARLINGTON, TX 


THe ARLINGTON CONVENTION CENTER 


Ei Pre-Day SEWING CLASSES 


Tuesday, June 14, 2005 or Wednesday, June 15, 2005 
4 New Projects! ZA Day! Limited availabi 


call (800) 547-4176, ext. 109 or 114, 
email: diane@marthapullen.com or visit 


www.marthapullen.com 


Learn tips and techniques 
that improve your skills 
and ignite your creativity 
with over 





90 FREE 
SEMINARS 


on sewing techniques and 


projects. 


¢ Bullions by Hand 

e Victorian Crazypatch 

* Hand Embroidery 

® Heirloom * Hooping 

¢ Heirloom Embroidery by 
Machine 

e Fundamentals of Fitting 

¢ Fine Machine Sewing Tips 

e Machine Embroidery 
Basics 

¢ One-Seam Pants 

e Pattern Drafting 

@ Quilting © Serger 

e Smocking * Software 

e Silk Ribbon © Stabilizers 

¢ Tailoring * Textiles 


ility. 


® Plus much more! 
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COUTURE SEWING SCHOOL 


aan Kinbie— , 


Couture Sewing Seminars in 










and San Francisco 
and 
Couture Tour to Paris in 
November 2005 


E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 
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CADENA OF SPAIN 
COUTURE SWATCHBOOK 


Cadena is a high fashion swatch book 
designed for the custom couturier and high 
end sewing enthusiast. The company is 
located in Madrid, Spain and distributes 
fabrics to over 60 countries, selling to 
some of the world’s premier designers. 


Each swatch book contains over 
480 styles with over 900 swatches. 
The book is sent out twice a year. 


To order a catalog please call or visit our website. 


www.cadenaamerica.com | 


tel: 312-922-7250 


represented by: Fishman's Fabrics 





READER SERVICE NO. 126 
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PATTING sso 


Sleeves need to provide 
additional ease 












Add 7 in. at 
biceps... 


For a jacket or coat to fit your arm, you also have to con- 
sider the garments you will wear under the sleeve. 


To convert a blouse sleeve into a jacket sleeve add 2 inches 
of ease; 1 inch for the biceps, plus 1 inch for the lowered 
armhole. Accomplish this by adding 1 inch to each under- 
arm, tapering the inseam to an additional '/2 inch at the wrist. 






Blouse 






A coat requires 2 inches more ease at the underarm or 
biceps level than a jacket. Add this ease in the same 

manner as described above and taper the sleeve to an 
additional 1/ inch on both sides of the wrist (1 inch total). 


Jacket 







Coat 










Use a flexible curve to check the sleeve cap length. Mea- 
sure the garment armhole with the curve, and fit the length 
between the newly established underarm points. This may 
require lowering the cap during the pin-fitting. 


...and taper to 
1/2 in. at wrist. 


Measure the difference 
between the garments, 
and add that amount 
to your pattern. 


It's simple to check for 
sufficient ease 


To determine the amount of wearing ease that’s most com- | | 


fortable for you, compare your favorite jacket or coat with b 
the pattern you're enlarging, and measure the difference. Favorite coat | 
a 


To estimate your ease, lay your favorite sweater, blouse, or 
original pattern over a favorite coat. Match the center back 
and center front and align the shoulders to evaluate. Com- 
pare the underarm depth as well as the sleeve and body 
width to be sure that the coat pattern is sufficiently larger 
than the other garments. 


7/4 THREADS 





lc), CONFERENCE 2005 


_.LSLANDER JULY 27-31 


~— Sewing Systems Oy 





New! au 
Our easy-to-use | oon nde ‘ r 
Pant Drafting book 
in Hardcover! 


Keynote Speaker: 
Kenneth King, 
haute couture 
designer, author, 
and design teacher, 
on “Demystifying 
the Creative 


KN c4aoccurnd 18! 
ORS 
=) | L. “», Ask about becoming 
?) a Certified 
Islander Sewing 
Systems 
Instructor! 


Visit our web site for a schedule of classes 
and to sign up for our e-newsletter, 


The Stitching Line! 
: 37 Nationally-Known Instructors 
100+ Classes & Workshops 
Exhibit Hall with Demo Stage 


SewTime USA Fashion Show 


www.islandersewing.com 248-889-5091 
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Superior Value, Selection, Quality and Service Sewing Hall of Fame Presentation 


SOMETHING DEALS & STEALS 
FOR EVERYONE”! THE DA 
10% to 20% OFF 


Fashion Fabrics selected items every day. 
Starting at - per yard N 


Knits, Rayon, Linen... Over 1,000 iene 
Save up to 50% 


Creativity Contest Winners 
Spouses’ Program 


Special Tours with Sewing Friends 

¢ A Day at Martha Pullen 
Company 

e Jack Daniels Country 

e National Corvette Museum and 
Corvette Assembly Plant 

e Nashville City Tour 

e The Hermitage and Belle Meade 
Plantation 

e Museum of the American 
Quilter's Society 

© Halston Fits America: 
Fashion & Innovation Exhibit, 
Cheekwood Botanical Gardens 
& Museum of Art 





Home Decor 


Starting at per yard | AN 35 per y 
Waverly, microsuedes, silk . . . Florals, novelty, basics 


Designer Cotton Prints : a orth , 
verything’s 21.99 per y 
Starting at .9> per yard rything per y 
Laurel Burch, Amy Butler 
Alexander Henry .. . 


Sign Up for Our Newsletter to 


know about our special 
NEW ITEMS EVERYDAY promotions, clearance sales 


Over 500,000+ yds in stock! and new arrivals. 














View and print the complete 24-page 


FREE SHIPPING conference brochure at www.asg.org, 


ON FIRST ORDER FREE RETURN gene pi {oy 
US Orders Only SHIPPING American Sewing Guild 
Coupon Code: Within 30 days 9660 Hillcroft, Suite 510 


Houston TX 77096 





visit us at www.fabric.com or call 1-888-455-2940 | 
READER SERVICE NO. 82 READER SERVICE NO. 132 
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Exploring Design 


The scenario: 


Each designer was asked to 

imagine herself as the owner 

of a successful art gallery, 

who would be spending an 

afternoon critiquing student 

work at a prestigious design 

school. Her attire should 

show that she’s both a 

businesswoman and involved 

in the arts. Later, she'll 

attend a cocktail reception 

in celebration of Threads’ 

20th anniversary, and will 

need a change of clothes. 

Her evening ensemble must 

have a feature that repeats 

20 times, once for each year 

of Threads’ publication. This 

feature can be decorative 

or structural, but it must be 

visible on the surface of the 

garment. In addition to the six 

fabrics supplied by Threads, 

> each designer received $100 
ell to spend on trims, linings, 
buttons, or any other notions 
necessary for her design. 





7. 


== 
THREANS 


Colorful fabrics in varied textures are 
ideal for art-to-wear 


ow do you challenge a tal- 

ented designer who has 

experience working with 
difficult clients and fabrics? 
Give her the most difficult cli- 
ent of all: herself. Supply her 
with six different fabrics, insist 
that she use at least of five of 
them, then, dream up a two-part 
fictional scenario for which she 
must dress herself—twice. Tell 
her that she must change her 


clothes in a public place, and 





then give her three months to 
design and sew her ensemble. 
For the ninth year, Threads 
did all this and then some, in- 
viting authors Sandra Betzina, 
Kayla Kennington, and Mary 
Ray to participate in our De- 
sign Challenge. Last November, 
the three designers travelled to 
Minneapolis, to present their 
finished creations at the Origi- 
nal Sewing & Quilt Expo before 
an enthusiastic and curious au- 


dience. There they told stories 
that will be familiar to many a 
sewer who has worked under 
a deadline, dealt with a short- 
age of fabric, or tried to make 
an unflattering color look ap- 
pealing. Read on to see how our 
designers confronted these and 
other challenges. 


Carol Fresia is an associate editor at 
Threads. 
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The fabrics: 


Six distinct fabrics to coordinate or contrast: Each designer 
received 3 yards of salmon-pink silk matka, 1‘ yards of ivory 
organza with a windowpane check, 234 yards of purple, 4-ply 
silk, 194 yards of crinkly, green sheer tissue, 1'2 yards of ivory, 
gold, and salmon ribbed silk, and 2 yards of vividly striped and 
dotted silk with two different faces. 


Visit ThreadsMagazine.com to view a 
short video of the designers on 
stage in Minneapolis. 
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bold blooms 
are quilted, so 


of texture and 


THREADS 


18 


A new, sturdier 
take on fabric 
flowers: These 


they have plenty 


dimension, but 
aren’t crushable. 


EXPIOTING De@Sig Men. 


MARY RAY 


“IT consider myself a maker of wearable art, but 


‘wearable’ is the important part for me.” 





Quilting can transform a fabric. This 
rather stiff, ribbed silk isn’t an obvious 
candidate for quilting, but Mary realized 


that it could become quite soft and pliable 


when quilted to a thin layer of wool 
batting and a silk backing. 





if you can’t have fur, ruffles are the next 
best thing. Mary envisioned the silhouette of a 
cropped fur jacket, and created it by sewing 

20 rows of ruffles onto a soft jersey backing. 
The finished jacket is fluffy and fun, with the 


comfort of a sweater. 





The art of camouflage works at all 
levels. Mary devised this flattering sash 
by simply using a crescent-shaped scrap 
of fabric. When sewing a narrow hem 
around the edges, she found she couldn’t 
quite get the points to come out neatly. 
Her easy rescue? A couple of decorative 
beads, which conceal the points and add 
weight so the sash ends drape nicely. 


= iy 





Photos on p. 77: Jennifer Saver; all other photos: Scott Phillips 
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KAYLA KENNINGTON 
“All the pink was a challenge. But by 


This purse may not hold 
much, but it matches 
everything. Working with 

her signature fabric collage 
technique, Kayla combined 
scraps from each element of her 
ensembles to create the front of 


her compact handbag. 





draping the fabrics on a dress form, | 
found a way to balance the colors.” 


The salmon-colored silk matka was not 
Kayla’s favorite color to wear near her 
face. To spice it up, she made trim out of 
frayed fabric scraps, which brings in all the 
colors of the ensemble and adds a playful 
edge to a simple garment. 


Embroidered diamonds of 
fabric applied as a faux- 
lace trim give weight and 
substance to the hem of the 
sheer organza top. Without 
them, Kayla found that the 
top looked and felt flimsy and 
unfinished. 


Pearls of wisdom: Reversing 
one panel of fabric on the jacket 
back breaks up the overall 
striped effect and highlights the 
fabric’s equally attractive wrong 
side. Kayla sewed 20 pearl beads 
on the panel’s dots to symbolize 
the pearls of wisdom she’s 
learned from Threads over 

the years. 


EXploring Desigmennu 


SANDRA BETZINA 
GC . , ; Stripes or dots? Sandra wanted both for her vest, which meant using both sides 
| really CT)y oyed figuring of this lively silk. Rather than cutting it as a single layer, which would require time- 


consuming edge and seam finishes, she self-lined the garment with the reverse side 


out what to do with facing out. This method is fast and results in a very clean finish-so clean that the 
° ° ) vest could be reversible. 
fabrics that I didn’t | 


- 


choose myself.” | Evening 








Day 












Sometimes couture techniques are the 
only solution. Here, Sandra hand-pick- 
stitched the neck and armhole edges of 
her silk dress to anchor the fabric layers 
together. She felt that topstitching wasn’t 
a good choice on this dressy garment, and 
understitching wouldn’t control the fabrics 
well enough. 


Hemming circular flounces 

on slippery fabrics can be 

a challenge, but Sandra has 

a great tip that speeds up the 
process: With the flounce right- 
side up, staystitch the edge using 
fusible thread in the bobbin. Turn 
up the hem and press, so that 
the fusible thread holds the hem 
in a sharp crease. Trim the hem 
allowance to ' inch, fold the 
hem up again, and stitch in place 
by hand or machine. For extra 
pizzazz, Sandra added trim and 
contrast bands. 


Pocket welts, 
multiplied by 20, are 
decorative—but they’re 
also pretty heavy. 
Sandra found that two 
layers of silk organza 
interfacing provided the 
necessary support for 
welts sewn on loosely 
woven silk matka. 


OTTOBRE 


design®’ 
Sew for kids! 


SIZES 0-15 years /62-170 cm 


+3 designs for ladies in each issue ae —_, | | be = ; | mi 
On our website you can browse through Ry _ ) “Embroidery is my hobby, AND ‘T 
all issues and SUBSCRIBE to your own | a GREAT home-based business! 


magazine. A FREE GIFT for subscribers! 


www. Ottobredesic jn. or ) 
ND 
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Anna Brown - Business Owner, Mom 







Committed 
to meeting 
the needs 
of fiber artists 


with 







excellence 
& value 


wi EES 


Rupert Gibbon @& Spider Inc. manufacturers of Jacquard’ 











you build your business! 


e Speeds up to 1200 spm 

¢ Comprehensive training program 

¢ Compatible with home software 

e Barudan employed technicians 

¢ Automatic color changes and trims 

e Large sewing field 

e Finished cap embroidery 

¢ Tubular goods 

¢ Quickest changeover from tubular goods 
to caps - no tools needed 

e Thread Clamps 


SILK COLORS ACID COLORS 





_ 


NATURAL E-COLOR DYES 





PROCION MX DYES 










LIQUID PROCION H DYES = PRE-REDUCED INDIGO 
For more information on our complete line of products 


please visit our website: www.jacquardproducts.com 


For your free copy of our catalog call: 800 442 0455 


READER SERVICE NO. 163 


Barudan offers a New Business 
Cc > rr} Pee | r 3 | Ventures package, which 
provides all the support and 


Lt eath eat: COE mm Pa ny training you need to get started 


in commercial embroidery. 





Barudan machines are 
available in 1-30 head models. 





WWwWWw emontana leather. com 


The finest garment leathers. Call 1.800.627.4776 


We have your an are visit www.barudan.com 


+O06-2+45-I166O 


|-800-527-0227 





ZOOS Ist Ave. N 
Billings, Montana 59104 Fax +06.245.4109 


READER SERVICE NO. 159 READER SERVICE NO. 91 
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Marketplace 
Michigan's Finest Fabric Store 
wav HABERMA 
we EABRICS N 


..for bridal, apparel, & home décor. 


Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 — FREE PARKING! 


The dewing / Noes 
Your source for mail order 
sewing supplies 
* Hard-to-find items for fashion sewing 
* Tailoring supplies + Buttons 
* Over 80 colors of Ambiance lining 
- Designer patterns 


www.thesewingplace.com 


1-800-587-3937 





ME SC BAGH ea. © 
LL J BUTTONDRAWER.COM | 
———+———1_ Www .buttondrawer.com | 


es TT er 


Shop Online Catalog - Over 7,000 styles | 













of buttons, clasps & thimbles 
720-434-1090 


| an 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES 1! 
www.lumenlight.com 
S00-742-4289 





Tne Quilted Dragon 


For the finest in Oriental fabrics - 
Quilting & Wearable Art with an Asian Flair 
Shop Phone: (253) 582-7455 


www.quilted-dragon.com | 


C 


Designer Fabrics at Affordat 
www. lextiiestudioFabrics.com _ 
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PATTERN-MAKING CALCULATOR 
available for free download at: 


http://pattern.stringcodes.com 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 eina 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 
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i Worse foe Te Fesoow CORSO Sees 


eee LASTED PARTIAL SCHOLARSHIPS 
PO Paoect » Lincs” non-profit qui: Bese 
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EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 





Make Lovely Smocked Dresses 
Fast & Easy with a Pleater 





Visit te TOSCA. COMPANY 
ebst 

"aa chute (RYA-888-290-8327 
ee 





www.toscacompany.com 
e-mail: pleaters@ toscacompany.com 





Congratulations! 
THREADS Magazine 


on 20 Inspirational Years 


(rite Doron 
ating 


We are proud 
to advertise in 
this quality publication. 
Check our website 
for our inspiring 
patterns and fabrics. 


www.CJPatterns.com 


P.O. Box 858 
Royal Oak, Michigan 48068 
(248) 547-1080 





See ad index on page 88-89 for reader service numbers. 
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EXTRAORDINARY RIBBON TRIMS 
LEN TEXTILES 


wholesale / retail www.lfntextiles.com 


t: 773/883-1888  £: 773/883-2021 








Historic Clothing Patterns & Books 
Buckles, Buttons & Clasps 
Boning, Busks & Hoop Steel 
Cording & Reeds 
Fabric, Lace & Trims 
Millinery Supplies 
Eyelets, Grommets & Findings 


Sewing Notions & Tools 


Grannd Companies 


295 Main Street, South River NJ 08882 
Phone: 732-390-0506 FAX: 732-390-1694 
Website: www.Grannd.com eMaik: info@grannd.com 
Retail and Wholesale Catalogs Available September 2004 $6.00 


TREABLEART ... 


For All Your Sewing, Embroidery and Quilting Needs 
















*Fabric «Sewing Machines 
“Books sMachine Accessories 
*-Patterns ‘Ouilting Notions 
Classes *Mail Order 


VISIT OUR WEBSITE! 
www.treadieart.ccm 


25834 Narbonne Ave. 
Lontita, CA. 90717 


310-534-5122 
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gaffneyfabrics.com 
1” quality fabrics at 
WHOLESALE PRICES 


| 
Since 1970 | 
$401 Germantown Ave Philadelphia, PA 19144 











:The Wooly Thread 


(1) 400% wool: flannel, felt, blanketing, 


, i 
f i 
‘The 
i 

t 

Appleton crewel wool, wool wash, 
i 

1 

t 

i 

1 


Wooly 
., Thread 


embroidery kits, books, and more.. 


19311 NE 190th St, Woodinville, WA 98077 
www.woolythread.com ~ 425.788.6303 


Exquisite Silks: Jacquards, Organzas, Chiffons 
— Charmetises. Brocades - mail order sampling 
} ; Over 160 luscious colors of sik dupion online 


Poe 


Cotton and Linen Heirloom Whites, Velvets, Printed Cottons 


l Yolectable Mountain Cloth | 


\ (802) 257-4456 10-5M-F 1-5 Sunday y 
‘125 Main Street, BrattleboroVTO5301 . — 


www.delectablemountain.com 
Natural Fiberance 1978 


Marketplace 


Books ¢ Foundations © Blocks @ Kits « Classes 


A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention 


Judith M 


104 S. Detroit St.» LaGrange, IN USA 46761-1806 
877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com 


| Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


belts, bags and more 
for the martial arts, 
anime & cosplay. 


Budo Bear 
(412) 381-4148 


www.,.BudoBear.com 


Distinctive Sewing Supplies 


Canada's online source for fashion sewists: 
~ The Batik Butik batik rayon from Bali 

~ The Bali Collection sewing patterns 

~ Folkwear, Kwik-Sew, Sewing Workshop 
~ Bare Knits & Tiki from Siltex Mills 


www.distinctivesewing.com 


yes than one half million ere oF draber) and upholstery fabric 


from top designers, tassels & trims, leather hides, premium wailpaper, 


and exotic remnants. 
Free shipping on all orders shipped within ihe United States. 
Monthly specials, fabrics starting at $2.99/yd., new items weekly. 


108 NW. Caroll St. Thurmont, MD 21788 





WWW.A-1 Accessories.com 
Covered Buttons & Belts in Your Fabric 
$1 for Brochure comes w/many Discount coupons 
Low Prices Other Great Products A-l Accessories 
1358 Hooper Ave Suite 202 Toms River NJ 08753 
7 D)A-| Accessories.com 732-278-7586 











‘Printed Fabric Labels 


Custom Designed for All of Your Needs 


No 


Sa 


Fast Manulacturing * Excellent Sy Small Or Large Orders 


ye 1 -800-944-469 CALL FOR OUR FREE | 


fetal INTRODUCTION PACK 
GENERAL LABEL MFG. - www.generallabel.com_ 





candlelight valley fabrics 


designer fabrics on-line 


silks wools cashmeres 


jerseys linens suiting 


microtibers vAYONS 


it’s where you want to be! 
www.canclelightvalleyfabrics.com 


54" dupioni silk $10.50/yd 


AANA Ldexelcela more. an 


100+ colors 


cron nm GAG iifeceace ~ 


I 
; The best name in sewing notions! 
] Over 2,000 items—tools, threads, i 
] quilting and sewing books and patterns. 
Contact us today! We will rush you ' 
our newest catalog. 
| 
| 






_ Clotilde 


l 

I 

P.O. Box 7500, Big Sandy, TX 75755-7500 
(800) 772-2891 

! www.Clotilde.com 


See Oe oe oe oe oe oe ee 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


‘Chanel and That Suit 


June 6-11, 2005 
October 10-15, 2005 
January 4-9, 2006 
Sew Any Fabric 
January 10-15, 2006 


‘Unique couture 
workshops to expand 
your horizons, 
inspire you, and 
increase your skills. 
Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


When you need 

bright IDEAS in 
BOT CSetectsesacdecavtcsoscovesaiee 
Fabulous Fabrics & 

Findings for all your COTTONS 
sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 1342 1~cottons@ny.tds.net 





See ad index on page 88-89 for reader service numbers. 


vo 
_.JabricDame.com 


providing premier ethnic, textural, 
and unusual fabrics 


For quilts that are off the wail... not off the rack! 
www fabricdame.com 


fi) 


orld Hot-Fix Embellishments 
® @ 


isk for L Chima 
* Decorative Touch™ Wand @ — @ pn wdacts at your 



















- Swarovski® Crystals ® ® favorite Store! 
-RhineStuds @ _—_ or an line wow, nll com 
-NailHeads et] @ by Raa | Ceop 


- Pearls 


_www.L-Orna.com + 1-800-985-2634 | 


Napa Valley Draping Seminar 


Drape in couture fabrics with 


Sandra Ericson 
Madeleine Vionnet Method 


AntiquityPress.com 





Three Pines Designs 
Fabrics, Notions, Craft Basics & More! 


PO Box 234 La Grange KY 40031 (502) 265-1005 
www.threepinesdesigns.com 


Wholesale Fabrics & Trimmings 
Open to the public & businesses of all sizes — with no minimums! 
| 3 days only 

June 2,3,4 ~ 10 am-5 pm 


Hwy 81 Iva, SC 
phoenixofanderson.com | 


Over 1 Million Yards of Fabrics & Trimmings 


864-348-7419 





We Teach a Skill ... Not Just a Project! 


BIN NMORS Ae | Ma \esnoan ec 


By Video Everything supplied | 
orfroma with our detailed 
Teacher Near You & comprehensive 
FREE Referral program 
(Dept. LEARN) (Dept. TEACH) . 

: 

| 

t 

I 


For FREE Brochure contact 


e® You Can Make It Inc. 
1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH : Wainutport, PA 18088 


http//iwww.youcanmakeit.com 


Gy TAPE 


50 Foot Rolls 


1/2”, 1", 2” 2-3/8" 
SELF CLING NO GLUE “a 
NEW! 


www.getcreativeshow.com/amazingtape.htm 
RETAIL 1 (323) 727-1231 WHOLESALE 


Hugo's '\ l W. 








june/july 2005 83 


Marketplace 


DARR, Inc. 


Sewing Notions that Work 
Made in USA 


DARR E-Z Winder ; ; 
Wind any thread or yarn : 
onto spools using your 

sewing machine bobbin winder. 


NEW y f Patent Pending ' y, J WA 
v, Af 


DARR Piping Magic 
Rotary cut piping seam allowances. 
DARR, Ine. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@darrse wnotions.com 


Dapent 6170416 


Pattervy for hats ér gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern § Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnat, OH 45215-0874 


(513) 821-HATS wWww.patternstudio.com 


pstudio@patternstudio.com 


STRETCH HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 


Best source of spandex, 
trimmings and feathers. 
Wholesale and retail. 

Mail order available. 

Ask for swatches. 

Phone: 212-868-0944 « Fax: 212-868-0948 
sales @ stretchhouse.com 
www.stretchhouse.com 





Sadia’s Designs 


Unique Lace and Machine 
Embroidery Designs 


www.sadiasews.com 


mail@sadiasews.com 
Secure online Visa/MC and Paypal transactions 


UNIQUE 

PATTERNS 
FOR 
WEARABLE ART | 


& 


~™ For free 32-page catalog, 
email name and address 
to: info@folkwear.com 


2264 - Monte Carlo Dress 
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oy Label Kit: / 


Printed (i ust wn ofl abels 


( atalog — Ww ath samples and 0 rdet foums 


é- -mail: postman (@) sterlingts Ipe.com 
wun ste tlingna melape.com 


1-800-054-5210 


S terling Jlame 
Sane Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 













us : At ‘Guistanding | ity 
res ~ Signature Jacquard Fabric, 
gem Ribbons Labels, lags, 
Patches No mir Jo Min Gty> 
a FUHNG SATIN CO., INC 
fee fe! (516) 877-1811,, sll fo" 
' Fax (S16) 877- 1212, fir 


www fuhngsatin.c 
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WORLD OF 
| FASHION 


urd MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 








Each pattern in five sizes. 

| Send $15 for 3 issue trial subscription to GLP 

| INTERNATIONAL, POB 9868, Englewood, N} 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 


Free 48 page tatalos 


AWA sY-¥-Veelati-lela(eeliuie 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 


8331 Epicenter Blvd. 


Lakeland, FL 33809 800-713-8157 


| ACADEMY OF FASHION DESIGN 


STUDY AT HOME | 


| CERTIFICATE OF PATTERN DRAFTING 
| WWW.AOFDESIGN.COM 
| '-877-978-9088 





Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. } 
517-Th Woodville Rd. 
Mansfield, OH 44907 “= 


catalog $2.00 
800-526-1630 





Wd 
oampl | 
Email fuhngsatin@hotmail com 





fashiondesign@sasktel.net | 





- Fax: 888-526-1618 | 


See ad index on page 88-89 for reader service numbers. 
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FAaBRi¢ TV 


Simple Shapes 
& 


Etegant Seams 





(a ———, 
hreadPRO 
Finest Belgian Linen 


For Home and Church 
Widths to 120” 


See our product fine at: 


www.threadpro.com 
903-887-2322 





~ VIKING 


Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 
qs Mall, 99 S. Elliott Road 


ns Chapel Hill, NC 27514 
5 4@ 919-942-9661 








a — 


7MUTUAL 
| FABRICS \ 


13 Jeanne Dr. 
Newburgh NY 12550 
1-800-528-4577 toll free 


Warehouse Sale 
Open To The Public 


Hours: Mon. - Fri. 9 am - 4 pm 
Sat. 9 am - 3 pm 


Designer Eabrics 


| Let Reader Service work for you. 
Receive information direct from your 

_ choice of advertisers by using the 

_ Reader Service form located next 

| to the inside back cover. 








Marketplace 


Lorraine Torrence » 


Desrgns e 


2112 5. Spokane St. Seattle, WA 98144 
www. lorrainetorrence.com 


CLASS ACT ENSEMBLE 


Pattern includes 4 jacket views 
pilus long and cropped pants 
XXS-3XL 


TOLL FREE: 1-800-369-4974 
Ask for free brochure 





C f, htc Y, OAD 


Secure online processing: New Fabric Collections 
_ Check, money order, Visa < Robyn Pandolph's 
and MasterCard accepted “Sentimental Journey” 


d< Michael Miller “Fairy Frost” 
< Michael Miller “Under the Sea” 
X< Marinda Steward'’s 

“Asian Fantasy” 


_ Shop 24 hours a day. 
| Free shipping in USA 
for orders over $100. 


www.afabricoasis.com 


108 Plantation Lane 
Stafford, VA 22556-1622 


Phone or Fax: 540 286-2609 





ilu ages.com | 
Z lal 


Sh CHC FPF CFPC PPP RES 
4172 Ficdmont Avenue 
(Oakland, C AMOI! 














f QZ embroidery Studion Studio ’ 


3 Cxtraor dinary <die 


:) Cmbroidery F 


1 . ‘ 
ww. Theembroiderumludio.com 


Buttons NW 


Ol alte (Ur-m- mm => Coll dale Malia celal 
SHOP OUR WEBSITE 


3) WWW.BUTTONSofNW.COM 


PH 1-800-556-7657 








QP 
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SILK FABRICS 
(BY MAIL) 

Silk Doupioni, China Silk, Silk Shantung, Silk Gauze, Silk Taffeta, 
Silk Organza, Silk Crepe 4ply, Duchess Satin, Silk Charmeuse, 
Heavy Shantung Plain, Heavy Shantung Rib, Silk Crepe-de-chine, 
Doupioni Silk Metallic, Silk Linen, Silk Chiffon, Raw Silk Noil, 

Silk Organza Metallic Plain/Crinkle 


*N eut Surprise Packages !* 
SUPER SILK 


P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


(718) 886-2606 


Visit our Website or 
Cail toll free for free brochure 


1-800-432-7455 


www.supersilk.com 





2005 Class Schedule 


Specialty Alterations: Bridal/ 
Formalwear: 

May 6-8, Asheville, NC 
Alterations for Professionals: 
June 11-12 Hosted by Kicky Couture, 
Indianapolis, IN 
Alterations for the Home Sewer 
Oct.2 One full day seminar 
G-Street Fabrics, Rockville, MD 


Linda Stewart, Instructor 
To register please contact us at: 
www.LindaStewartCoutureDesigns.com 
LStewartCouture@bvunet.net 
Phone: 276-669-3299 


Stretch & Sew" 


fabulous fashion fabrics and more 
We’re much more than just great knits! 
NOW AVAILABLE 
Fabrics by Mail Subsenpiian Service 
and our | Love to Sew by Mail 
Call us or send a request 
www.stretchandsewmn.com 
952-884-7321 
521 West $8" Street, Bloomington, MN 55420 


Advanced Alterations 





-., St Theresa Textile e Trove. 2 


PURVEYORS OF 
BEAUTIFUL & EXOTIC” IN 
TEXTILES & EMBELLISHINGS 
Beads, Buttons, Japanese Cottons, 
Fancy Silks from India China & France, 
African Mudcloth Kuba & Tie Dye, 
Bali Batiks (incotton and rayon !) 

& Guatemalan Handweaves. 


eo — — — — = — — =, — 


' Mention this ad for 10% off 
phone mail or internet orders 


www.sttheresatextile.com 


Cincinnati, OH,4521 
(800) 236-2450 


1329 Main Street, 





2 va 
®daggo900 


wife 


FACTORY DIRECT 

AT WHOLESALE PRICES 
FREE CATALOG! 

Inside NJ: 973-546-4502 x33 

Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 


Pie or | ae alee 


Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 


206 West 40th Street N.Y., NY 10018 
Phone 212-768-3266 Fax 212-768-3260 


www.paronfabrics.com 


~ EUROPEAN CUT 


by Elizabeth M. Allemong 
A book about drafting basic slopers the 
European way! 





To order: send $35 + $4 for shipping to: 
VESTIS BOOKS, P.O. Box 29209 
Columbus, OH 43229-0209 
OR 


save 20% at vestisbooks.com 








See ad index on page 88-89 for reader service numbers. 


Upholstery, Drapery, Bedding Fabrics 


www.yourfabric.com 
Silk, Cotton Prints, Chenilles, etc. 
Tassel Fringe, Lip Cord, and Trim 


\PM Organics 


Textiles You Feel 
Good About! 
Certified Organic 


Cotton Fabrics and Notions 
www.pmorganics.com 


— ee a a a ace a a a, Sa SS 


CALL FOR ENTRIES: Wearable 
Expressions Juried Show of art clothing & 
jewelry, Nov 19, 2005 - Jan 16, 2006 
Prospectus: www.pvartcenter.org or SASE to 
Palos Verdes Art Center, 5504 W. Crestridge Rd, 
Rancho Palos Verdes, CA 90275. 310-541-2479 
Slides or digital entries due: August 25, 2005 


a a SS 


Fen eal MRT Oe oe a ata 
SUE ci | nt od a 
"Hundreds of Ready Made 
Iron-On Metal and 
_ | Swarovski® Crystal Transfers 


¢ Crystal Zippers 
* Knit Sew~-in Collars 


136 S. Juniper ¢ Escondido, CA 92025 


1.888.999.0408 


60 page catalog ~ 53.50 ¢ www.suessparkiers.com _ 


oe fe eee ee eer er ee es | tT | 








SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee oe Company 


P.O. Box 36108 -TH 
Dallas, Texas 75235 -1108 « 1-800-527-5271 


Tt) hay Hider) 
PRODUCTIONS -Books- | 


-Patterns- | 
www.marymulari.com 


-Embroidery-l 
Q | \ Phone 800-562-5578 





-Fabric 
{Box 871, Auzora MN 55705__Collection- 


® Order One or More! CUSTOM-MADE * 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
your specifications, and shipped CICK: Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER § SOURCE »» 


POSTS TELE EAEAA CCAD ALERT ODED ELAS 
1900 W. Kinzie St., Chicago, IL 60622 
Phone: 312-492-7200 @ Fax: 312-243-1600 
Ne WWW.zippersource.com maammmmy 
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French Connections 


° West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
° French toiles, chintz, & provengal fabrics 
www.french-nc.com 
|(919) 545-9296 Pittsboro, North Carolina 


www.dawnandersondesigns.com 


CLOTHINGLABELS4U.COM 


CUSTOM 
WOVEN 
GARMENT 
LABELS 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
WON'T FADE 


1-800 469-1301 


North Jersey’s largest fabric/quilt shop. 
BERNINA® EJ sewING MACHINE 


Fabrics-Yarn-Machine Embroidery 


eq Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 


Acme Country Fabrics 
973-696-1784 Wwww.acmecountryfabrics.com 


Michael’s Fabrics 


Fine Fabrics 


ARMANI & MISSONI 
IN STOCK 
HIGH QUALITY DESIGNER 
FABRICS- PLEASE CALL OR 
EMAIL FOR SAMPLES 


Toll Free: 877-266-8918 
www.michaelsfabrics.com 
Couture Fabrics — Great Prices!! 





Patterns & Fine Linens by: 


originals 


Barb Callahan 
South Venice Beach, Florida 
941-492-9471 tired. Coder 


www.barboriginals.com 





Visit www.paccprofessionals.org 


ht 
PRO ESS ACH uf 


us(omn Ic digs 


AS SSCL van i 


ee referral coll: 
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..do it yourself! 


siySLipcovens.com 


instructional videos & dvd's for beginners 





Organic Cotton 
“wae Fabrics 
(ae). 
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ud’ Tel: 866-784-0374 
£ ? www.organiccottonplus.com 


For more info e-mail us at: cpbarb@pics.net 
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One-of-a-Kind & Vintage Patterns 
Apparel & Bridal Fabrics ~ Silk Thread 
Vintage & iNew Fashion Buttons 


www.E.vaDress.com 
See Our Beautiful New Store! 
772 N. High Street, Suite 102 
Columbus, OM 43215 
614.291.8515 


E for color caralogue, send $12 check or mo. ter 
PO. Box 21802 ~ Columbus, O1] 43221 
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zippers, threads, quilting fabrics, needies, scissors & shears, 
sewing furniture & more! 


| Sewing Machines [rons 


| Atl 19 Cutting Machines Needles 
as evy Parts & Supplies Attachments 
Everything For The Garment Industry Dress Forms Presser Feet 
www.atlasievy.com Paper Cutting Mats 
SCISSOFS Rulers 


109 W 8th St Los Angeles, CA 90014 1-800-216-9128 




















$10.00 each ppd with this ad 
$12.00 Canadian US funds only 
TOM SYA@ aTetel. 3 


Great Copy Patterns 
PO Box 085329 
Racine WI 53408-5329 
Phone 262-898-1400 


www.greatcopy.com 
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Sewing Machine Attachment 1 
Universal Presser Foot Lifter i a 
a 


ACTS \ike a knee lift or a third hand, 
it iits the presser foo}. tor pivoting 
applique, machine embroidery 
Quilling or sewing Gificull fabrics. etc 
| Suggested list | 
| Pre $54 95° | 
J.1.M. Enterprises P. O. Box 598 
Lafayette, CA 94549-0598 
Ph: 1-877-542-8377 Fax: 1-925-256-7241 
www.presserfootlifter.com 





Since 1998 
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Delta Sewing Furniture 
: Quality Value Style 


Your source for sewing cabinets with the looks of fine furniture, 








Please visit www.deltasewing.com 


=s) * Over 50,000 craft & 
CREATE sewing supplies 
FOR LESS * MORE than 900 brands 
| * LVERVOAY \ow prices! 










50 Hazelton Lane 


| The Academy of in 3 RR#1, Box#1 
ene SOM Ing & Design North Bay, Ontario 
Owned by Kathryn Brenne Canada P1B 8G2 












Leather Workshop « Aug 25-28, 200 705.494.8529 


www linesewing.com 


ANTIQUE TEXTILES 
VINTAGE FASHIONS 
SHOW & SALE g 


2005 
MONDAYS 
MAY9 @ 
JULY 4 
SEPT. 5 


GENERAL 
ADMISSION 
11:00AM 
$5 
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ANTE CLOTHE 


Everything for the embellisher, 
surface designer and fabric artist 


sf 2 of the 
Qf Hills 
Ethnic Textiles: 
Thai Ikats «Burmese Silk Blends « Wild Nettle Cloth 
« Indigo Dyed Shibori and Kasuri 
Unusual Buttons: 
Horn ¢ Cloisonné « Raku « Vintage Glass 


Order online or by phone: 
www.handsofthehills.com ¢ 206-232-8121 
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Polarfleece 


' fabrics direct from the source 


year round! 
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, www.maldenmillsstore.com ~ 


Marketplace 


“ULTRASUEDE™ 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 
Toll free: 1-866-733-8949 
Coeceececeeceeneeeeeeeeeeee ® 
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AUGa 


Natural me and Natural Fibers 


| Exquisite hand-dyed silk and hemp yarn, thread, fiber, and 
| fabric. Natural dyes, mordants, botanicals, and more., 


| www.aurorasilk.com - Portland, Oregon - (503) 286-4149 a 








27th Annual 
MARIN QUILT & NEEDLE ARTS SHOW | 
Sept. 2-4, 2005 


Marin Center Exhibit Hall ~ 
Avenue of the Flags, San Rafael, CA 


Preview Party, Thurs., Sept. Ist 6-9 pm 








Open daily: Adults $10 
Friday, Sept.2 |Qam-8pm Seniors (60+) $8 
Sat., Sept. 3 1Qam-5pm Children (6-15) $5 


Sunday, Sept.4 |0am-4pm Under 6 free 


| FEATURED ARTISTS: Quits, Julie Hirota, 
| | Wearable Arts, Kayla Kennington, 
Doll Art, Geri Olson 
For entry form, bus inquiries & more information: 
www.mnag.org 415.507.9146 





© dressforms & 
pantsforms 


MY TWI 


Achieve the perfect fit with a form that duplicates 


your body and posture, is sturdy & pinnable 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
Call now, scheduling for 2005 travel 


www.mytwindressforms.com « 1-866-4MYTWIN 


Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


Merchandise! 





# Acres of 











BRIDAL 
er FASHION. 
FABRICS 
Find the Finest at Kay Fabric Center! 
NOW IN OUR 34™ YEAR. 


Linens ~ Silks ~ Rayons ~ Polyester ~ Lycra ~ Laces 
Beaded Fabrics ~ Brocades ~ Ultra-Suede 
Oriental Prints ~ Chanel Fabrics ~ Appliques 


FABRIC CENTER 





Call for Samples & Service! 972-234-5111 
518 W. ARAPAHO ROAD #113+ RICHARDSON, TX 75080 _ 








Sewing Classes 


Knit Beaters for The Hard To Fit 
EMMA SEABROOKE 
305-664-3319 


sewkeyse@msn.com 


Sewphisticated Knit Fabrics 


Contact Emma for a 
Free Info Packet! 





SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE:888-401-7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 
http://wardrobesupplies.com 


BY 
POPULAR 
DEMAND® 


Modern, casual style 


$19.95 


+ 3.00 s&h 
FLadd 6 1/2 % | & 
Visa/MC/check 


CUTTING CORNERS 
1177 Louisiana Ave «Ste 211 
Winter Park, FL 32789 
1-877-734-58 18° www.cuttinglinedesigns.com 


designs. 








Classitied 


The CLASSIFIED rate is $5.50/word, minimum 

15 words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the August/September 2005 issue is May 12, 2005. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly-- 
TH, Box 216, New Britain, CT 06050-0216. 


$$$ ENJOY SEWING? Work from home making our 
adorable baby bibs. Paid weekly. For information send 


SASE to: Stuff-4-Kids PO Box 1060 El Toro, CA 92609. 


FABRICS 


VIRGINIA MARTI DESIGNER FABRICS at whole- 
sale/discounted prices. Laces, wools, cottons, cash- 
mere, silks, bridal, coatings, Ultra Suede. Telephone 
(216) 228-9700. Fax 216-228-9739. Website: 

www .virginiamartifabrics.com 


ULTRASUEDE® $29.97 - $39.97 YD., 100 Swatches, 


$15.00. Many other fabrics! Field’s Fabrics, 1695-44th, 


Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 
www.fieldsfabrics.com 
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The Amazing 
FITTING ASSISTANT 


Solves 
Your Personal 
Fitting Issues 


Easy to Use 
with 
Any Pattern 


www yourpersonalht comihreads. him 
559-213-6630 Fax 599-291-9933 


Knitting 


www.silverreed.com 
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Seamless Draperies 

A 710 ft WIDE Textured Cotton 
For Washable, Non-lron, Non-Toxic 
Draperies, Slipcovers, Tablecloths 


$2 Planning Kit with samples: 
www.HomespunFabrics.com 
MC/V Toll FREE 1-888-543-2998 





LYCRAS*NOTIONS*LACES*PAT TERNS? Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches-— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, 
TX 77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


ACCESSORIES / MISC. 


FIRE MOUNTAIN GEMS AND BEADS, bringing 
you the widest selection of beads & jewelry- 
making supplies, serving the designer/artist since 
1973. Almost 55,000 products available online, or 
order your giant, free comprehensive jewelry 
makers catalog. Call 1-800-423-2319 or order online 
www.firemountaingems.com One Fire Mountain 
Way, Dept. B102 Grants Pass, OR 97526-2313. 


VIDEOS 


UPHOLSTERING HOW-TO-VIDEOS: Complete 
training—downloading projects, http://www how- 
to-videos.info/DownloadDemos.html http://www. 
how-to-videos.Info 
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The magical machine 


by Rebecca Upjohn Snyder 


he day my mother told me 
ic her Elna sewing ma- 

chine was a secret source 
of power, of course I didn’t be- 
lieve her. At the age of 10 I was 
still given to flights of fancy and 
would believe almost anything. 
I was called gullible by the less 
supportive and imaginative by 
the tactful, but this was too 
much of a stretch—even for me. 
How could something so coldly 
mechanical and, well, old-fash- 
ioned and green, warrant such 
a declaration? Certainly it was 
useful for standing on to reach 
the forbidden upper shelves in 
the hall at Christmastime. But why did it evoke such a wicked smile 
and cause the bubbling of laughter in a woman who was usually 
so reserved? This was my mother talking, and she never lied, so I 
demanded that she prove this secret power to me. 

Without a word, she heaved the metal case onto the dining room 
table and snapped open the silver clasps. Still suspicious, I watched 
carefully as she lifted out the sewing machine and unfolded the 
knee-control lever. So far, nothing was different, I’'d seen this before. 
Then she handed me the oil container and the lubrication chart. 
For the first time, | was allowed to drop the beads of oil into each 
of the 11 holes marked in red. When I was done, she opened the 
accessories case and told me the name of each piece, explaining 
what each one was used for and how the machine worked. I listened 
with growing astonishment and fingered the tools. After giving me 
the manual she instructed me to thread the Elna. The more I had 
my hands on the machine, the more absorbed I became. When I 
was done, my mother sat down, reached for a piece of fabric, and 
began to sew. 

I fell into another world—all of my senses had awakened—from 
the whirl of the machine to the stickiness of the oil on my fingers 
to the smell of the hot iron pressing on the cotton fabric. Magic 
flowed from her hands. She made me a halter dress with a match- 
ing kerchief. It was lush with forget-me-not flowers, and expressed 
the cool freedom of summer. Spinning in delight, I almost missed 
her next quiet words telling me to give it a try. 
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There it was, a gift greater than 
a room full of spun gold—she 
offered me the opportunity to 
transform the imagined into the 
real. To the uninitiated it was 
sewing, an archaic chore wom- 
en did to be useful—but to me it 
became a creative process utiliz- 
ing my brain, eyes, instincts, and 
hands—to create things that were 
both practical and unique. 

Cautiously, I began to explore 
the secrets of the Elna. It brought 
forth doll clothes and blankets, 
peasant blouses, shorts, and bags 
from old jeans. As I grew, so did 
my confidence. I made my eighth 
grade graduation dress, spandex pants to match my electric guitar, 
and later, quilts to wrap around my newborn sons. 

Motherhood was a jarring awakening to the finiteness of free 
time, and my creative energy was needed for two vital boys. So, 
reluctantly, I returned the Elnato my mother. When I moved to a 
different country, | bought a new machine, wondering if I'd ever 
lose myself again in sewing. Slowly, as I reclaimed myself, I chose 
to sew, stumbling over the changes in me rather than the process 
of sewing. I discovered I had different goals, mostly driven by 
practicality: place mats, curtains, and Halloween costumes. What 
I found surprising was the faith the boys had in me—they believed 
I could make anything. To them, the machine was something to 
drive very fast, stomp on the pedal, and shriek with delight while 
I made them sit on their small fingers. 

This year, as we prepared to leave the city for the summer, | ar- 
gued with my sons over what had packing priority in the car. My 
sewing machine was in conflict with one of their tubs of toys. My 
older son is 11, and I saw him hesitate—he has begun work on his 
first quilt, and I promised to help him make a quiver for his ar- 
rows. When I checked later, the matter was resolved—the machine 
was nestled in the trunk. Unable to help myself, I grinned. Now, I 
reminisce as I think of those forget-me-not flowers and the magic 
of that machine. 





Rebecca Upjohn Snyder lives in Toronto, Canada. 


Drawing: Michael Crampton 
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Touch It! / See It! / Embroider It! / Simply Sew! 


Interactive 


Designer Screen. 


Touch the Interactive 
Designer Screen on the 
new Husqvarna Viking 
Designer SE and forever 
change your perception of 
sewing and embroidery. 
With higher resolution, the 
user-friendly Interactive 
Designer Screen with 3D 
view is big and features 
over 65,000 colors. 


The new Husqvarna Viking Designer SE...Su 
the world’s most advanced yet user-friendly s 


Exclusive 
E! Light™ 


Turn on the new Husqvarna 
Viking Designer SE and you 
are greeted with the 
radiance of the exclusive 

E! Light.” Rows of long- 
lasting, light emitting 
diodes. You adjust the 
intensity and color of the 
E!Light color to accommo- 
date the light in your 
sewing room or reflections 
from your fabric. 







Interactive 4D 
Embroidery. 


Touch it. Copy it. Paste it. 


Drag it. Zoom in and out. 


Customize it. Beautiful 
embroidery in 3D with 
3D-fabric background and 
actual thread shades is 
yours with the new 


Husqvarna Viking Designe 


SE and Interactive 


Designer Embroidery and 


Customizing. 


enly your sewing is Simply Excellent! Experience 
wing machine today. For your nearest retailer or 


a free brochure and CD, visit www.husqvarns\king.com or call 800-358-0001. 
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READER SERVICE NO. 51 












Exclusiv 
sensor System™ 


Every imaginable detail to 
enhance your sewing joy is 
now yours with the 
Husqvarna Viking D 
SE. The exclusive Sensor 
System® automatically 

senses the thickness of 


- your fabric and adjusts 


accordingly for exact, 
smooth, easy and amazing 
hands-free sewing.« The 
Sewing Advisor® sets the 
best stitch, stitch width 
and length, thread tension 
and sewing speed for you. 
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IN DETAIL ten yards otatian 


silk satin, equal quantities of organza under- 
lining and charmeuse lining, along with hand- 
beaded and -sequined French Chantilly lace are 


the main ingredients Susan Khalje used to cre- 
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ecracen 


ate this bridal confection. The gown consists of 
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two pieces, with a separate bodice that can be 
removed to reveal a slender dress with a halter- 
style neckline. The lace fabric, whose embellish- 
ment is concentrated along the edges of the lace 
yardage, is perfect as is for the sheer sleeves, but 
to create the densely encrusted bodice, Susan 


pieced together and seamed many sections of 


the beaded edges. Even at close range, this piec- 


ing is invisible—all we are able to see is opulent, 


all-over embellishment. 


Gown. courtesy of Kelly Cowan Calhoun 





